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CLAY and GLAZES 
for the POTTER 





ENAMELING 
on METAL 








CLAY AND GLAZES FOR THE POTTER, by DanreL Ruopes, is 
two complete books in one! CLAY includes all funda- 
mental details (origin, chemical and physical nature, 
kinds, preparing, drying, firing, etc.) and also practi- 
cal information on formulating, blending, adjusting, col- 
ors, textures, earthernware, stoneware, porcelain, etc.,- 
with recipes. GLAZES is also covered completely: basic 
theory and fundamentals, originating and calculating 
recipes, frits, textures, colors, blending, application, 
firing, flaws, cures, reduction firing, special glazes and 
effects—and much more. It is all in non-technical 
language. A must for every hobby-craftsman, student, 
teacher and potter. _ [llustrated. $7.50 





Here are two instructive, new books on two 
very popular subjects. Both titles have been 
reviewed and recommended by the CM Book 
Department. Sold on a money-back guaran- 
tee and of course CM pays the postage. 


ENAMELING ON METAL, by Opr1 Unrracut, is an excellent 
addition to the existing literature. Although it covers 
fundamentals, it excells in its descriptions of advanced 
techniques. The step-by-step photo method is used to 
describe champleve, cloisonne, limoges, plique a_ jour, 
basse taille, grisaille, etc., and also newly developed and 
experimental techniques. Projects include jewelry, bowls, 
plates, mosaics, table tops, 3-dimensional sculpture, etc. 
Hundreds of photographs in black and white and color 
illustrate techniques in an easily followed step-by-step 
presentation. The work of more than 40 contemporary 
enamelists is shown. The book is a complete manual 
and guide for the enamelist. $7.50 

















WHO ELSE BU 


SELLS MOLDS PREPAID TO YOUR DOOR?* 





PUBLISHES A MOLD CATALOG 


ILLUSTRATING 2,021 SELECTED 


DESIGNS BY 11 OF THE NATION'S LEADING 


MOLD MANUFACTURERS? 





HAS AN ILLUSTRATED SUPPLY CATALOG 


OF OVER 4,000 CERAMIC ITEMS? 





CARRIES A FULL LINE OF 
METAL ENAMELING SUPPLIES? 








SEPTEMBER, 1958 


GUARANTEES IT'S 


EX-CEL SLIP 


TO BE NON-CRAZING 
WHEN FIRED AS DIRECTED? 








MOLD CATALOG—$1.00—NO REFUND 

SUPPLY CATALOG—50c—DEDUCTIBLE 

FROM FIRST ORDER OF $5.00 OR MORE 
ENAMELING CATALOG—ONLY 10c 


* $50.00 minimum order, one destination 


within continental U.S.A. 


INTERNATIONAL DISTRIBUTORS OF 
NAME BRAND CERAMIC SUPPLIES 











TEACHERS 


You gain 4 ways 
with MAYCO Colors and Glazes 


1 Students enjoy working with MAYCO 
e tis easy to use, always reliable and 
the results will be a credit to you. 


2 MAYCO colors and Glazes are ready-to-use. 
e You can use your full time teaching. Let 
us do the manufacturing for you—your time 
is valuable. 


3 MAYCO is economical to use. There is no waste 
e and the famous MAYCO smoothness and brushability 
gives you good even coverage without piling up. 





4, Safe to Use—R ded for schools and hospitals. 





Write us for the name af your nearest MAYCO distributor and for free literature. DEALERSHIPS IN MAYCO AVAILABLE 


MAYCO COLORS 


10645 CHANDLER BLVD., NORTH HOLLYWOOD,CALIF. 














Gest Seller All OVER AMERICA f’ m 
BERAMIC BRUSHES “at ha 


POTTER'S WHEEL 


Wi TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 


CERAMIC PAINTING & DECORATING = ly elgg gp i 


for all 





The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


Order direct from your local distributor 
or write for special Catalog and Discount Information. 


THROWING HEAD — REMOVABLE 
G DRIVING KEY. 
» SMOOTH WORKIN W@ seat — ROOMY — CONTOURED 
OWING FOR COMFORT — LEATHER COV- 
EVEN ae REAKING ERED — ADJUSTABLE FOR 
T HEIGHT. 
fo) WI SHAFT—ONE PIECE—HYDRAUL- ‘ : 
e N ICALLY FORMED STEEL. ONE Weight 250 pounds—Price FOB 
/ i : a \ INCH DIAMETER — MACHINE River Rogue, Michigan $239.50— 
Buy your Beramic Brushes from these authorized distributors: ee Crating charge $8.50. 
| Beckers Ceramic Supply Co. Ceramic Art Treasure House, | Me FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
_ ——, bas West oa 64 South Perry Street TRICALLY WELDED CONSTRUC- ALL OILITE. 
ew Oxford, enn. = Stre TION. MB FINISH — THE TRAY BRILLIANT 
yng oer or ogra sed geome i @ BEARINGS — SHAFT IN. SELF YELLOW — THE FRAME IN AT- 
0 
| ayittieusnebeet, "Bees. 164 Sunrise Dr., Syracuse 5, N.Y. | ALIGNING BALL BEARING suS- TRACTIVE MAT BLACK. 
Arts-Crafts Supplies, Inc. Rainville Ceramic Studio . . : 
| i80 NW. 62nd St.. Miami, Fla. 19 Vine St., Scotia, N. Y. THE MOMENT you sit at the new Foster Potter s Wheel—you get the 
Thalia Ceramics Tari-Tan Ceramic Supply feeling that now, for the first time, you did not have to compromise— 
| P.O. Box 205, Norfolk, Va. 962 E. Fulton St., S.E. you know you are working with the finest tool a pottery craftsman 
Ann Lichen Covamle Studio ee eee ee can have—a complement to the best work of the serious artist— 
mont Avenue y ‘. : _ 
| North Arlington, N. J. 439 N. Wells St., Chicago, Ill. expert aid for the novice, amateur and student. 
| Old-Trail Studio Mayfair Art Supplies Your unique sitting position at the Foster Wheel permits you to work 
7021 Bluffton, Fort Wayne, Ind. 884 Willett, Riverside, om - in an equilibrant posture that is relaxed, restful and allows the 
| Bae 78. por ne 7 Cc We Wonlsleft Ave. Freeport, NY. utmost freedom of the hands and arms. 
I 
I 


BERGEN BRUSH SUPPLIES i ; 
110 Stuyvesant Ave. Lyndhurst, N. J. F co Vv 7 rr G e r 4 m ' € S 


PIONEERS IN THE MANUFACTURE OF CERAMIC BRUSHES 7456 Fenton + Dearborn Mich. « Phone Logan 3-2906 
- , 2 
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Ceramics Monthly is published each month except July & August at 
Lawhead Press, Athens, Ohio, by Professional Publications, Inc., 
S. L. Davis, Pres. & Treas.; L. G. Farber, V. Pres.; P. S. Emery, 
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Copy right 1958 by Professional Publications, Inc. All rights reserved. 
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0. HOMMEL 


the world’s 


most complete 
Ceramic 
Supplier 



























; GLAZE STAINS 
= PREPARED GLAZES . 
' ENGOBE STAINS 
PREPARED CLAY BODIES ‘ 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES, 
ASBESTOS GLOVES 
and MITTENS 

» UNDERGLAZE PENCIL 
and CRAYONS 





FREE nome cATALoc 


Write for your copy fo- 
day. Profusely illustrated, 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


rut O. HOMMMEL co. 


Dept. 


cmu-95s PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 
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NUNS AND CERAMICS 


Dear Editor: 

Yesterday a local lady phoned me ask- 
ing how a Sister from Abbeville, Louisi- 
ana, could learn to make plaster molds 
to be used by the children she teaches. 
It may be that I am dumber than the 
good Sisters but, since I made my living 
for a few years making all the molds for 
three rather big stoneware plants, I have 
the feeling that the job is hardly one for 
amateurs to tackle. 

These people buy clay and glazes, so 
why not buy molds? So I advised the 
local lady to tell the Sister that the only 
good magazine for craft workers is 
Ceramics MonTHLY, where to get it, and 
that the molds advertised are so well- 
made that—even though I am a mold- 
maker, and a good one—I would buy the 
molds advertised because I am not as 
good a designer as are many of those 
people. 

I now advise you to work out some kind 
of scheme to get a mailing list of the 
hundreds, and probably thousands, of 
Roman Catholic schools that have Sisters 
teaching the routines much as does the 
Abbeville Nun. Each school should have 
Ceramics MonTHLY .. . South Louisiana 
is mainly Roman Catholic and, hence, I 
am very often asked questions that are 


covered in CERAMICS MONTHLY—not only 
in the Q and A section but in the whole 


content. Or can you suggest a _ better 
method? You owe me no reply. I am 
trying to pass the buck. 

Pau. E. Cox 


Baton Rouge, La. 


EARTHENWARE OR STONEWARE? 
Dear Editor: 

Let the controversy rage over which is 
better or worse . . . we don’t care. Earth- 
enware or stoneware—both have their 
charm to the potter, And if one has a 
versatile kiln, both can be produced in the 
same firing. Our homemade kiln does just 
that. 

On the top shelf and front are the low- 
fires, and lower down are intermediates 
and the stonewares. Since arc potiery is 
supposed to be fun, this ought te be an 
ideal set-up. To label each piece with a 
poetic title, as painters and other artists 
do, would of course elevate the lowly pot 
to an artistic creation and should enhance 
its value. 

Opening the kiln, after a firing, we 
gaze upon a cone 04 blue bowl. The glaze 
is immaculately perfect. ‘How about call- 
ing this one Rhapsody in Blue,” I opine. 
“Fine,” says Lily, “though I think Wool- 
worth’s Delight, Opus 83 would be better.” 

Behind it are various pots, including 
Moonlight on Lake Elsinore. On the lower 
shelf, we behold a beauty covered with 
cindery craters that should really grace 
the walls of the Metropolitan Museum— 
Ancient of Days, by name. 


Farther back are bowls and vases in 





varied stages of contortion, caused by the 
terrific heat. They are sure to delicht the 
“modern” taste of teenagers whose raptur. 
ous squeals will raise the roof, no doubt 

Finally we come to the last pot. It has 
melted into a pancake that sticks to the 
shelf. “Looks good enough to eat,”’ says J, 


“Well, itll make a good conversation 
piece,” says Lily. 

Yes, earthenware and stoneware are 
wonderful! 


M. L. Norstap 
Yucaipa. Calif. 
@ In case you haven’t guessed already, 
reader Norstad writes with tongue jn 


cheek.—Ed. 


GERMANS FASCINATED 
Dear Editor: 

Enclosed is a check for your excellent 
magazine. I am here in Germany with 
my husband, and am using the very fine 
facilities the Army Special Services sup- 
plies for its troops and dependents. I am 
also studying with a German ceramist and 
am learning a lot of new techniques that 
I have never seen used at home. 


Someday I may get ambitious and 
write you what I have learned in_ this 
country. 


I am ordering this subscription, not so 
much for myself, but for my German 
friends who are fascinated by our “do-it- 
yourself’ nation. We have found no 
magazine here that even approximates 
yours. I hope you are sending it to all 
the “America Houses” in Europe. 

Mrs. WENDELL H. Cox 
A.P.O. New York City 









COVER COAT 


The Underglaze so ideal its almost miracu- 
lous. Available in a large variety of beau- 
tiful colors. With PG-16 its application is a 
dream. Positive results. A Masterpiece of 
quality and formula by Duncans’. 








ZZ £2 Flow 


GLAZES 


The finest of Ceramic Glazes. Always ster- 
ling, consistent quality regardless of quan- 
tity. Duncan's famous E-Z to use feature. 
Available in a tremendous variety of 
exotic colors with limitless combinations. 
Always results you can be sure of. Now 
better than ever with PG-16. 


CERAMIC PRODUCTS, Inc. 


4030 N. Blackstone .- Fresno 3, Cailif. 





E-Z STROKE 


YOU the hobbyist helped Duncan's formu- 
late this quality Translucent Underglaze. 
It is the result of your requests and exten- 
sive testing. Terrific color selection. 
Consistency perfect for 1-stroke brushing, 
spraying, stippling, etc. 


AT YOUR DUNCAN DEALER 
OR DISTRIBUTOR 


CERAMICS MONTHLY 








THE FINEST, SAFEST KILNS 
ON THE MARKET 


“ya ALIN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 

to choose. DYNAKILNS feature the patented DYNA- 

GLOW porcelain element holders . . . 4-way switches © 

...2 peep holes... pilot lights...and they are 

designed with your safety in mind. MODEL U1S5H 











FRONT LOADERS 


FURNACES 


A complete line of TO 3000° F 


bench and floor 


models available. 
heating elements. 
MODEL 818-G 





MODEL 424 





HIGH TEMPERATURE 


... USing silicon carbide 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ 8 28 plus $2.00 crating charge 
2 Chamber size: 4" x 842" x 842" 


MODEL E49 









MODEL E48 ENAMELING KILN 





All steel welded case... gravity door... 50 
Patented Dyna-Glow element holders . . . Plugs in > 2 7 
anywhere ... attains enameling temperatures ae 
quickly regardless of voltage conditions... pg eer dns 
elements can not be burned out due to over-firing. 4’ x 8" x 8" 
*Pyrometer available at $20.00 extra 











WRITE FOR LITERATURE 


lp, &e MANUFACTURING COMPANY 
CHESTER 11, PENNA. 


DEALER INQUIRIES INVITED 
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1. Put in basic shapes of fruit. 





2. Add shading and leaves. 





4. Add final details and sgraffito. 








WATERMELON 
WEATHER 


demonstrated by 


THIS TRADITIONAL watermel- 
on design is set off by a horizontally 
sponged background. A design especi- 
ally good for beginners, the water- 
melon plate—like all Mr. Bellaire’s 
designs—makes use of simple, basic 
shapes. Notice how the watermelon 
is a simple crescent shape, and the 
strawberries are merely three little 
hearts. The leaves, even the more 
complex ones, are composed of ordi- 
nary leaf shapes. 

When decorating with underglazes, 
always remember the basic rules: Use 
a large, fully loaded brush and free 
brush-strokes. Remember also to 
paint on greenware that has been 
freshly sponged and is quite damp. 

For the background, dip a sponge 
in underglaze, and apply the color in 








MARC BELLAIRE 


one direction only. When this has 
dried, put in the watermelon crescent 
and strawberry hearts with cherry red 
underglaze (photo 1). Use old rose 
for accents on the fruit. 


Next, with deep blue-green, put in 
the leaves, watermelon rind and star- 
shaped calyxes of the strawberries 
(photo 2). For the highlights on the 
leaves, use turquoise underglaze (pho- 
to 3). 


Sponge a border of deep blue. 
green around the edge of the plate, 
and put in the details with black 
underglaze (photo 4). Use sgraffito 
for additional accents on the water- 
melon, leaves and strawberries. 


The finished and glazed piece is 


shown below. ®@ 
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Steg age? 














TEXTURE TOOLS 
by 
CREEK-TURN 


Designed for Ceramics 








Sgraffito Knife ..... J homeo $ .65 
Ric Rac Walking Tool .......... 1.25 
Double End Loop Tool ......... 1.00 
(for deep sgraffito & wheel effects) 
Multiple Sgraffito Tool _....... .60 
as All tools made of quality steel. 
nt Set of 4 tools with instructions 
d $3.50 postpaid. 
Write for literature 
se y Territories Available 
in ue, +692 1394" hi, ...... .. $10.00 CREEK - TUR} 7 RCI oo ocic es tc 0 cre as Oe MER OT $5.00 
Ric Rac Walking Tool co eee Route 38, Hainesport, N. J. Double End Loop Tool ........... . 1.00 
r- or see your nearest distributor 
Ss 
: i Florence Cox Edna Priest Ceramics by Virginia 
le f A 543 Boulevard 1529 Hillside Terrace 1016 East 75th Way 
q Portland, Conn. Kenilworth, New Jersey Akron, Ohio Kansas City, Missouri 
Tigar Ceramics Skeets Ceramic Studio Ameigh’s Ceramic Studio Genevieve’s Ceramic Studw 
2969-71 N.W. 17th Ave. 1406 West 5th St. 1910 Roosevelt Blvd. 6514 Weber Road 
Miami, Florida Brooklyn, New York Williamsport, Penna. Affton, Missouri 
, Woodland Ceramics Stonehouse Studio Thirza’s Ceramics Ceramic Studio Workshop 
e, 3800 vray, nem Tects 122 Crestwood Ave. 1616 Court St. 8027 Frankford Ave. 
; ota sian Seah Buffalo, New York Saginaw, Michigan Philadelphia, Penna. 
k » ic Noo! . 
3 is 5. Aehoben Road The Hub-Alyce Grayson Midway Ceramics Houston Arts & Crafts 
0 Indianapolis, Indiana 2074 Noble Road 1483 W. Michigan Ave. 2650 S. Shepherd 


E. Cleveland, Ohio 
Lucille Gerbig 
4023 Reading Road 
Cincinnati, Ohio 


fr Jo-Art Studio 
Arthur Trost 

5063 Decatur Place 
Hyattsville, Md. 


is 





Battle Creek, Michigan 
Town & Country 

1693 Leonard, N.W. 
Grand Rapids, Michigan 


Houston, Texas 
Artistic Ceramic Shop 
1555 South 59th St. 
West Allis, Wisconsin 








* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 
only $57.50 


(Shipped complete, 
s Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you by, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features .. . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50 


B & | Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 








SEPTEMBER, 1958 





Here 
if i$ .. 


THE NEW HOME OF 





BEE BASCH DESIGNS 


Send 25¢ 
for two 
ILLUSTRATED 
CATALOGS 





We have just moved into our newly erected 
building at Pine and First Streets, Englewood, 
Florida. 


When you're in this part of the country, please 
drop by to say “hello.” 


Whether you come in or order by mail you can 
be assured of the finest personal service. And re- 
member, too, our many conveniently located dis- 
tributors will be happy to ship your Bee Basch 
Molds to you promptly. 


Pine & First Sts., Englewood, 
e Florida. 
Bac C514K5 (1 block from the junction of 
Routes 775 and 766) 
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it or’ My there’s a 
Harrop ElectriKiln 
“Hi-Fire” 
top-loading 


ELECTRIKILN 









Model HTL-16 


for Cone 8 
(2300° F.) 


$201.25 
f.o.b. 
Columbus 





Crating 
$12 


Pyrometer 
$28.75 


Economical top-loading 
ElectriKilns save time, cut 
power costs. Extra-long-life elements in 
recessed grooves mean easier replacement, 
no loose staples. Many sizes. 






side-loading 
ELECTRIKILN 


Model 
HT-09 


for Cone 8 
(2300° F.) 


$164.50 
f.o.b. 

Columbus i 
Crating $7 3 
Pyrometer $28.75 


Variety of sizes and temperatures, bench and 
flocr models. All wiring and switches ap- 
proved by Underwriters’ Laboratory, as in 
every ElectriKiln model. 


Cap ae a 6 Ge ee ee ee 6 6 6 6 eae Gs Ge ae a © 
Glazes and Underglazes, clays, 
plaster, kiln furniture and supplies 
WRITE FOR FREE CATALOG 


ElectriKiln Division of 


CERAMIC SERVICE CO. 
Dept. E, 3470 E. FIFTH AVE., COLUMBUS 19, OHIO 














Siggetlions 


from our readers 





Improved Wedging Board 
Since wedging on plaster can cause clay to become toy 
dry, I cover one half of a plaster wedging board with , 
thoroughly lacquered piece of %4-inch plywood. This makes 
a good plaster and wood combination wedging board. 
The plaster in the box (a wooden soft-drink delivery 
case) should be level with the rim so the plywood rests 





directly on the plaster as well as the rim of the box. Attach 
the plywood to the rim of the box, using small flat-headed 
brass screws. A toggle bolt should be placed on the side 
which does not rest on the rim of the wooden box. 
—Pearl E. FitzPatrick, Gary, Ind. 


For Testing Glazes 
When mixing small quantities of glaze with water for 
making tests, I find it most economical and easy to measure 
the amount of glaze with a teaspoon (I use about half a 
teaspoonful), add water with a dropper, and mix both with 
a brush—all in the spoon. Then I apply the glaze to the 
test tile. This method eliminates waste of glaze, small con- 
tainers and washing of utensils. , 
—Charlotte Malten, New York, N.Y. 


Design Easel 

To get better depth, dimension and have a design fae- 
ing you while painting, underglazing or overglazing, and to 
keep your design from being spattered or misplaced, insert 
it in a double photo case. These may be purchased in any 





dime store, photo shop or stationery store. Made of heavy 
board or leatherette, these cases have two clear plastic win- 
dows. They are very reasonable, usually about $1. 

Place the design and any notes in one window. The 
other window can be used to hold any additional informa- 
tion you need close at hand. Invert the case and place it 
over an open book to give it stability. The case also provides 
a neat way to carry designs, notes, etc. to school or studio. 

—Mrs. Anne G. Lizer, South San Froncisco, Calif. 


Another Way to Use Lumps 
In the March CM, a reader suggested a method for 
using glass threads and lumps, in combination with cleat 
glaze, for ceramics and jewelry. Here is another metho 
: (Continued on page 14) 
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A SOUND POLICY — 











Small Cones 


and Plaques) 


large Cones 
and Plaques) 


mean 


The large cone series is made in Cone 
Numbers 022 to 42, inclusive (except 
Nos. 21, 22, 24 and 25, but including 
Nos. 3142 and 324%.) The small cone 
series is made in Cone Numbers from 
022 to 12, inclusive. 

An iron-free series of large cones in 
Nos. 010 to 3, inclusive, is available for 
those firings having somewhat reducing 
conditions. 

Plaques for both large and small cones 
are made in compositions suitable for the 
range Cone 022 to 12, and the range 
Cones 13 to 36. Plaques for P.C.E. cones 
are not available, since requirements vary 
widely from laboratory to laboratory. 
_When ordering, please specify quan- 
tity (number of boxes or cones) in each 
cone number in each type of cone 
required. # 

See your dealer 
for complete information 






The Edward ORTON " Ceramic 


FOUNDATION 


+45 Summit Street © Columbus 1, Ohio 
AXminster 9-8023 


SEPTEMBE:®, 1958 
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New Studio Sieves 


Cole Ceramic Laboratories have 
developed a new type of sieve which 
is especially suitable for straining 
slip directly into storage jars and 
bottles. Available in 30, 60 and 80- 
mesh screens, the new sieves feature 
a screen three inches in diameter, per- 
manently fused into a flexible poly- 
ethylene plastic bowl. The bowl, which 
has a capacity of 1% quarts, comes 
complete with plastic bowl scraper. 
Screens of 100 and 200-mesh also are 
available at a slight additional cost. 

For additional information and 
prices, write Cole Ceramic Labora- 
tories, Gay-Way, Sharon, Conn. 


Flesh-Colored Slip 


Specialized Ceramics, manufactur- 
ers of glazes, underglazes and slips, 
recently has developed a new flesh- 
colored slip especially suitable for 
casting figurines. According to the 


manufacturer, the special feature of 
this cone 06 slip is that it retains its 
natural flesh color in both the bisque 
and finish firings. 

For additional information, write 
Specialized Ceramics, 200 West Third 
St., Plainfield, N. J. 





New Ceramic Tool 
A new tool, manufactured by Do- 
all, is designed specifically for cera- 
mics, Six interchangeable heads plus 
(Continued on page 34) 












Sculpture by 
Anne Chapman 


Basic, traditional and modern tech- 
niques for ceramic decoration are clear- 
ly explained in this 60-page, 8%” x 11” 
text devoted solely to the nature of 
ceramic decorating materials and their 
application. Scores of techniques are 
described in chapters entitled: The Clay 
Itself, Slips and Engobes, Underglazes, 
Self-Glazing Engobes, Glazes, Over- 
glazes, Mosaics, Glass Colors. 


The works of distinguished potters are 
illustrated in the more than 170 photo- 
graphs of pottery and sculpture. Maija 
Grotell, Justin Brady, Blanche Hutto, 
Peter Voulkos, F. Carlton Ball, Karl 
Martz, Edgar Littlefield and Ernie Kim 
are just a few of the well known pot- 
ters represented. Techniques and ma- 
terials they used to achieve outstand- 
ing results are described. 


The American Art Clay Company spon- 
sored this text as an educational ser- 
vice. Lois Culver Long, the author, 
majored in ceramics at the University 
of Wisconsin, has a masters degree 
from the University of Southern IIli- 
nois, and for 5 years was a member 
of Amaco’s ceramic staff. 


With your order for CERAMIC DEC- 
ORATION, request free Catalog No. 
44 Amaco Pottery and Metal Enamel- 
ing Supplies and Equipment. 

Send for 
Your Copy 


Now! 


$1.00 


postpaid 





Write Department C-10 


AMERICAN ART CLAY CO. 
INDIANAPOLIS 24, INDIANA 
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by Virginia L. Nevin 
Fayetteville, N. Y. 


“I DIDN’T REALLY make a four 
leaf clover in the ash tray; I used 
sunflower seeds! They just disappear- 
ed in the firing.” 

“I didn’t make this leaf shape; I 
just pressed a real leaf in the clay. 
It fired out in the kiln.” 

These are typical remarks from 
young children as they explain the 
processes involved in making some of 
their pieces. Our immediate neigh- 
borhood developed “creative clay 
classes” for youngsters because the 
half-day school sessions allowed little 
time for such an enrichment program. 
The youngsters, from kindergarten 
age through fourth grade, arrive for 
their weekly clay classes charged with 
ideas. Pinch pots, pinch and pull 
animals, pieces formed over humps, 
plaques, mosaics, tile trivets, small 
sculptured figures—all are their fav- 
orites. 


Coil building is somewhat difficult 
for them at first, but I have found 
that they can do it happily if they 
have something to form the coils 
around. When a child is ready for 
coil building, I usually start him with 
a small paper nut cup which he pres- 
ses gently into the center of a cookie 
of clay about the size of its base. 

The cookie can be made in either 
of two ways. He might roll a small 
lump of clay into a ball, then pat it 
carefully between his hands or on the 
table until it is the approximate size 
and thickness desired. Or he might 
cut cookies from a slab of clay which 
has been rolled out with a rolling pin. 
(Short pieces of dowel or pieces of old 
broom handles can supply ever so 
many children with rolling pins.) The 
cookie cutter is a tin can from which 
both ends have been removed. A 
gentle tap on the table usually re- 
leases the clay, or—if in trouble—the 
child can reach through the can and 
work it out. 


Then the snakes and worms are rol- 
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led out. Holding the paper nut cup 
in one hand with his fingers inside, 
the child winds the coils around and 
works them together with the other 
hand. The support provided by the 
cup is what makes the difference. 
Even though it doesn’t have to be 
removed, you will find it can be re- 
moved easily and can be used again. 

This method of working gives a 
child a great sense of achievement. 
While he works, he talks continuously 
of-what he is making. Recently these 
coiled pieces have turned out to be 
Easter baskets. Some had eggs inside, 
and some even had bunnies sitting 
beside them. 


Ash trays abound in the homes of 
all these children. Made from cookies, 
many of them have a pattern of seeds 
pressed into them. (We have found 
that bird seed mixtures are a wonder- 
ful source of inspiration.) We also use 
rice, noodles (even alphabet noodles) , 
twigs and pieces of rickrack. These 
fancy cookies then are inverted over 
a hump. Pyrex custard cups, turned 
upside-down with a piece of paper 
towelling or old sheeting over them, 
make good humps. 


Sometimes coasters are the rage. 
For these, the children merely press— 
ever so gently—the bottom of a glass 





CLAY CLASSES 


into a decorated cookie. First we tape 
a scrap of old muslin over the bottom 
of the glass to prevent the clay from 
sticking. A set of “cookie” coaster 
makes a wonderful gift for grand. 
mother. 

The fact that the seeds need not be 
removed, but burn out in the kiln 
forming fascinating hollows, never 
fails to inspire the children. They 
fill these wonderful hollows with glaze 
to accent their designs. It’s just like 
magic to them. But to me, the magic 
of the clay lies elsewhere! 


Constantly I am awed by the intent 
delight and absorption of the little 
boy who seems to have at least 20 
fists, flying in all directions, when 
playing in the yard. Yet now those 
same busy fists (and only two of 
them) are working hard pounding, 
pulling and shaping a masterpiece. ® 





YOUR PET IDEA may be worth $10 
—if you'll share it! Just send a 
“Letter to the Editor” describing one 
of your favorite techniques for work- 
ing with children. Your letter should 
be two or three pages long, typed 
double spaced, and should be ac- 
companied by two or three clear 
snapshots or sketches. 














CONCENTRATING INTENTLY on their work, three young students of the author do not 


even realize she is watching them. Mrs. Nevin conducts weekly clay classes for neighborhood 


children from five to nine years old. 
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MICK Le Neoteric Technique 
with Mission Glaze produces 


Mosaics on any Bisque Piece 
without Tesserae & Grouting / 
Your brush - the only tool! 


Simple, easy to follow instructions, show how you 
can produce Mosaics right on any Bisque piece 
with just your brush, Mission Glaze and Definer. . 













































In This labor-saving technique eliminates cutting, fitting pieces, 
er 7 —" special tools, waste, remnant piles. Nothing to level. No messy 
' mm ; cement or grout to “hurry you”. Mission Mosaic Glaze Tech- 
i coe a . nique is clean and “waits for you”. 
de stained glass. Purple, You can create original pieces of cultural charm. Rich, vibrant 
ke Garnet, Rose, Sunlight, 7 CHAPEL TONES Mission Mosaics become an integral part of your Bisque vase, 
; Jade, Emerald, Sap- . . : : : 
“ . ; pitcher, dish, tray, box, jewelry or tabletop, glowing with 
ily hire. Includes Black Rich, muted, self-glazing ethereal 

Rcleae, teamediinel, noon Angelus Blue, Cloister beauty, smooth and pleasant to touch. 

Designs. Grey, “ Topaz, Coral, — Order Mission Mosaic Glaze today. 

B 4 id, Amethyst. Includes ’ 

. sag ouhen. ations, De- You'll be proud of the results. 
le signs. 
) 
tT | Ge $3.95 
‘ dd 50c handling charge. Ohio residents add 3% tax. No COD 4 2811 WOODBURN AVE. CINCINNATI 6, OHIO 
g, 
¢ 






















COPPER ENAMELING SUPPLIES 








JEWELRY FINDINGS AND SETTINGS 


plete line of equipment includes: 








Atlas Sprayers ¢ Decals, 


—< 


items. Write on letterhead for quantity price 
list. Enameling Kits 


GET STARTED EARLY! 


Get those amazing, colorful plastic 
lights" for your ceramic Christmas 
Tree. An ordinary electric light bulb 
in the base of your tree is all that’s 


Send for Your 
Fs ph tah gly Free Catalog 


large tree. Only 10c each. Set of 15 
assorted , 150 “afhy - Today! 


LIBERAL. DISCOUNTS TO STUDIOS. 
Send today for new illustrated 112 page cata 
log. Only 25¢ to cover cost of handling. 
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Full Studio and Distributor discounts on all Books & Periodicals 


your ceramic problems. 


Complete Ceramic Service 


for your school... 


If you’re planning a new ceram- 
ic shop, why not let us help you 
g select the right equipment? 12 
year’s experience in teaching 
ceramics and supplying schoo 
‘ with ceramic materials has 
taught us how to help you select 
the right materials, Our com- 


Duncan Products 





for CERAMICS Craftool © B&I ©* Scargo Wheels 
Amaco Products ¢ Drakenfeld Products ¢ 
| ee Rogers Kilas © Cress Kiles 
@ press MOLDS Paragon Kilns ¢ Holland Molds « 


Spray Booths ° 


BERGEN ARTS & CRAFTS | Seeley'’s Ceramic Service 


(Dept. CM- 9) 300 S.W, 17th Ave., Miami, Florida 7 Elm Street Oneonta, New York 


Landcraft Original Molds 


Let us help you with 
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i) 
CM's Pic of the Month: Louis (Mendez of the Brookfield Craft Center in 
Brookfield, Connecticut, received the first'award in ceramics at the recent annual 
exhibition of the Society of Connecticut Craftsmen. His prize-winning piece, an 18 
inch covered tureen, is glazed with a lavender matt glaze and features a carved 
decoration in earth colors. 
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STEWART CLAY CO. 


CHECK THESE CRAFTKILN FEATURES: 


CRAFTKILNS beautifully finished in a green Hammer-tone, heat- 
resistant paint. They are available in five types to suit every 
ceramic need. Front Loaders, in both STANDARD and HI-FIRE 
models. Top loaders, in both STANDARD and HI-FIRE models, and 
METAL ENAMELING KILNS. Stewart will also build kilns to 
your specifications. Please write for complete information on cust- 


om kiln construction. 


* Face Hardened Refractory Brick 

* Guaranteed Elements and Switches 
* U. L. Approved Components 

* Pilot light on Models 


Model No. 84— 


THE MOST DEPENDABLE KILNS MADE.. 
AT LOWEST POSSIBLE PRICES 


* Nichrome or Kanthal Elements 
* Manufactured to Exacting Specifications 
* Economy of Operation 
* Low Initial Cost 

Prices range from $12.95 up. 
Complete with built-in pyrometer, temperature holding control and counter- 
balanced door. The best value in enameling kilns today. This is truly a pro- 
fessional enameling kiln which is completely controlled to give any desired 


ee Sk 


(U. S. Reg.) 


Model #84 


results. Complete as shown—$74.50 including packing charges. 


STEWART’S Quality Ceramic Glazes & Supplies ... are of the highest quality 


Dealers Inquiries Invited 


to fill your every need. There’s a Stewart Glaze for any job you require. 


Write for details. 


Send for NEW COMPLETE CATALOG — Edition G 


STEWART CLAY CO. 


RERREE Oy 
133 MULBERRY ST. DEPT. M. 
NEW YORK 13, NEW YORK 











WARD'S 


Complete Line of Ceramic Supplies 


For 
SCHOOLS, UNIVERSITIES, INSTITUTIONS, STUDIOS 
AND MANUFACTURERS 
PREPARED GLAZES — GLAZE MATERIALS 
RAW CLAYS — BLENDED CLAYS — MODELING CLAYS 
TOOLS — CONES — SPONGES 
PAASCHE SPRAY EQUIPMENT, ETC. 


Send for NEW Catalog 
(Please Mention This Ad) 


5. PAUL WARD, Inc. 


601 Mission Street Box 345 South Pasadena, California 
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Also 
Available 
PLANTER 
SECTION 
H-824 A 
4!/2 x 5!/2” 
$3.00 
Which can 
be slip- 
stuck on 
back of 


Madonna 


H-824 
10!/>” Tall 
$13.00 








NOTE 
We have also completed a new STANDING MADON.- 
NA 16!/,” Tall (mold no. and price not available at 
time of submitting ad) 





FREE MOLD CATALOGUE 





1040 PENNSYLVANIA AV. TRENTON N.J. EX 2-7032 
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30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 





fasaaaneneeeeeee See eeee meee me me 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for... 




















Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 


Whe gp > SRE eee $10.00 
© Liquid Underglaze Set . 620 3 
I will pay shipping charges. : 
NAME ; 
a 
ADDRESS. : 
CITY /ZONE STATE H 
H 
gr 
| 
B 
5 








“Drakenteld 
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(Continued from page 8) 


for using lumps for ceramics. I have found that the opaque 
lumps, also used for copper enameling, make a good show. 
ing on ceramic jewelry. I spread a thin layer of glue on the 
glazed surface of a china blank or ceramic surface to he 
decorated, and then, with tweezers, I arrange the lumps 
in a design. With a spoon, I sprinkle tiny broken pieces 
between the larger pieces. The glue catches most of the 
tiny pieces, and any loose bits can be removed by inverting 
the piece over a sheet of paper. 

Pins, earrings or small pieces that have lumps out:to 
the edge may be lifted carefully with a palette knife, and 
placed on the kiln shelf. The piece may be edged with gold 
before or after firing. I have found that a cone 017 firing 
will cause the larger lumps to melt just enough to make 
them adhere to the surface. 


—Mrs. Rosella E. Jaegers, Prospect, Ky. 


Butter Churn for Mixing Slip 

Did you know the old butter churn stowed away in 
the basement can make a fine slip-mixer? Work the dasher 
just as grandma did when she made that delicious yellow 








butter. If you don’t have a churn, they still can be pur- 
chased from crockery dealers—complete with dasher—for 
less than five dollars. 

—Helen Todd, Denver, Colo. 


Greenware Mender 
You can make a very good mender for greenware by 
mixing one part clear glaze with four parts slip. This also 
is useful for attaching lace to figurines and for securing 
flowers. You also will find that a dab of glaze, placed on 
the backs of flowers, will hold them more securely before 
and after the bisque firing. 
—Ria Ceramic Studio, Evergreen Park, Ill. 


For Even Drying 

To insure even drying of freshly thrown pots, use egg 
separators from crates of eggs. These are about 11 inches 
square, and the raised portions permit the air to get under 





the pots which are set on them. The separators can be ob- 
tained from most markets where eggs are purchased in 
large quantities. 

—Walter J. Knecht, Ventura, Calif. 


Dollars for your Thoughts 


CM pays $1 to $5 for each item used in this column. Send your 


bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohie. Sorry, but we can't acknowledge or return unused items. 
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NEW ! 
A REAL TOOL 
-notatoy! | 


Do-all 
KLEEN - UP 
TOOL 


Aprecision instrument de- 
signed to give profes- 
sional results. Tempered 
carbon steel blades se- 
curely locked in place 
by sturdy ferrules on 
both ends of the lac- 
quered natural hard- 
wood handle. 


LIST PRICE 


15¢ 


Manufactured by 
the makers of the famous 
Do-All Universal 
Ceramic Tool 


WRITE FOR 
QUANTITY PRICES 


Do-all,lne 


P. 0. BOX 66, ANDOVER, MASS. 





Symphony MAKES ’EM ALL 
@ UNDERGLAZES, WUNSTROKES 
® MATT GLAZES, GLOSS GLAZES 
® FLUFF GLAZES, CRACKLE GLAZES 


SYMPHONY PRODUCTS ARE 
MANUFACTURED BY 


GARE CERAMIC SUPPLY CO. 
85-89 Main St., Haverhill, Mass. 


ONE OF AMERICA'S LARGEST 
CERAMIC SUPPLY HOUSES’ 
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Symphony MAKES 'EM BEST 
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Send show announcements early—WHERE 
TO SHOW: three months ahead of entry 
date; WHERE TO GO: at least six weeks 


before opening. 


WHERE TO SHOW 


*national competition 
BELGIUM, OsTEND 
July, August 1959 
An international exposition of ceramics 
to promote ceramics as an art form will 
be sponsored by the Academie Inter- 
nationale de la Ceramique and the city 
of Ostend. Several international prizes 
will be awarded. American ceramic crafts- 
men interested in submitting entries may 
write to Mr. Frank Edebau, Curator of 
Musee Communal d’Ostende, 66 Rue des 
Flandres, Ostend, Belgium. 


FLoriwa, Daytona BEACH 

NovEMBER 13-27 
Annual State Craft Show, sponsored by 
the Florida Craftsmen, at the Daytona 
Beach Art Center. Open to all crafts- 
men in Florida. All creative crafts, in- 
cluding sculpture, are eligible. Jury; 
prizes. Fees: Members, $2; non-mem- 
bers, $3. Deadlines: Entry forms, Oct. 
30; work, Nov. 5. For additional in- 
formation and entry blanks, write Elsa 
Freund, 422 North Amelia Ave., Deland, 
Fla. 


Kansas, LAWRENCE 
OctToBerR 26-NoveMBER 15 
Kansas Designer Craftsman Show at the 
Student Union, University of Kansas 
Open to craftsmen who live in Kansas 
or Kansas City, Missouri; or who have 
lived in Kansas for one year. 
sculpture and jewelry included. Jury; 
$800 in prizes. Deadline for work: 
October 15. For additional information 
and entry blanks, write Marjorie Whit- 
ney, Department of Design, University’ 
of Kansas, Lawrence. 


New York, Douctaston (L. I.) 
OctToser 19-NovEMBER 1 

The 28th Annual Fall Members Show, 
sponsored by the Art League of Long 
Island. Sculpture and ceramics eligi- 
ble. Jury; prizes. Deadline for entries: 
September 27. For prospectus, write 
Karl Winterroll, chairraan, Art League 
of Long Island, Inc., 44-21 Douglaston 
Pkwy.. Douglaston 63, N. Y. 


New York, New York 

NovEMBER 21-DEcEMBER 18 

*Art Directions Gallery annual compe- 
tition. Ceramics eligible, Jury; prizes. 
Entry Fee: $3. Work due Nov. 1. For 
information and entry blanks, write the 
Gallery, 545 Avenue of the Americas, 
New York 11, N.Y. 


Ou10, YOUNGSTOWN 

NoveMBER 2-DECEMBER 14 

Autumn Annual for Area Artists, spon- 
sored by the Butler Institute of Ameri- 
can Art, for artists living within 25 miles 
of Youngstown, Ohio. Ceramics, sculp- 
cure and crafts eligible. Jury; prizes. 
No entry fee. Deadline for entries: Oct. 
26. For entry blanks. write the Butler 
Institute, 524 Wick Ave., Youngstown 2, 
Ohio. 

(Continued on page 32) 
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FANTASY 


An amazing new GLAZE. 
Apply it on underglaze or 
glaze ... it breaks up 
into beautiful patterns. 


20 Beautiful 


LUSTRES 


Specially prepared 
for easy painting. 
GOLD and PLATINUM. 


C-10 


The most versatile Glaze 
available in powder or 
liquid form. Non-running. 
LEAD-FREE, Cone 06 to 6. 
indispensable for LUSTRE 
WORK. 


50 Underglazes 


Pure clear colors. 


30 One Stroke 


Underglazes 


RENAISSANCE 


Brilliant-Antique and Satin 
Matt Glazes. LEAD FREE. 
A magnificent array of 


CONFETTI 


beautifully speckled glossy 
and matt Glazes. Cone 06 
to 04. 


Red and 
Orange Glazes 


with and without speckles 
Cone 06 to 04 


IF YOU HAVE NEVER 
USED RENAISSANCE 
YOU HAVE NOT USED 
THE BEST. 


Send for catalog. 


NILS CEDERBORG 
ASSOCIATES 


LAKEWOOD, N. J. 


Phone Lakewood 6-0549 






























Ist STEP TO BETTER 
ENAMELING <<, 
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THOMPSON 
Ey ENAMELS & MATERIALS 


for Teachers, Professionals, 
Hobbyists and Students 





TCT Enamels assure best results . . . because they give you 
greater: Uniformity of enamel © Brilliance of color © Dependability 
in use @ Choice of many colors @ Beauty of finish 






Everyone appreciates the better results, the improved 
workmanship, the beautiful pieces you get with TCT 
Enamels. For 65 years, we have emphasized QUALITY, 
VALUE and SERVICE to enamelers . . . now offer over 
150 shades of enamel colors in lump and powder plus, 
opalescent, crackle, glaze paint, separation enamel, 
threads, liquid gold. 





ye for Glass Decorators 


We offer a full line of Ice Colors for firing on glass. Write 
for complete information. 











We Also Supply: 


Kilns Trivets 

Findings Enamel Threads Write for 
Metal Shapes Copper Wire FREE 
Chains Silver Foil CATALOG 


Frames 












Dept. CM 
1539 Deerfield Read ¢ Highland Park, iil. 


ThomasC.ThompsonCo. 








Exclusive fully enclosed, safe design — no exposed mechanism 


Floor Model.  * £7, Wt. 90 Ibs. ae s 
4.50 


Bench Model. Item 47a, Wt. 45 ibs. Lists at 
$125.00—Factory Price 3 


MASTER MECHANIC Mfg. Co. $69.9 


MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


peter amateur * her uy artisan . . you'll find the smooth motorized 
of control in the BIG, all-steel precision built 
MASTER POTTER’ ‘s WHEEL enables you to originate beautiful, dis- 


tinctive pottery excelling anything you've ever done before. 


Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings fer quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any ¥% HP motor. 
a Y, HP motor $16.95 when purchased with Master Potter's 

ee 











10 DAY MONEY BACK GUARANTEE 





Dept. Y-98, Burlington, Wis. 








Corner 









ant " Catalog Offer 


GET YOUR COPIES NOW: 
DECAL AND JEWELRY CATALOGS, AND MOLD BROCHURE 





Special 7 
















e@ 

Watermount Decal Catalog— 
CONTAINS important information on the new- 
est quality professional decals. These can save 
time and give new beauty to pieces never before 
possible. Included with catalog are new easy 
step-by-step pictured instructions. 


* New Mold Brochure— 


OFFERED are some of the latest and most 
popular molds, now here for you at popular 
prices. 






e 
Latest Jewelry Catalog— 
INCREASING popularity of these jewelry find- 
ings makes this catalog important to you. It 
features the quality gold-plated line of findings 
available at reasonable cost. 










CATALOGS FREE with purchase of 
DECAL ASSORTMENT #671-C 







NEW SURPRISE DECAL ASSORTMENT. All new selection 
of watermount decals attractively created to suit a variety of 
pieces. Get this Surprise Decal assortment with catalogs of 
decals, molds, jewelry ONLY $1. For Catalogs Only—Send 25c 
to cover handling and mailing. 
















ORDER TODAY! 








6th & SAN GABRIEL, AZUSA. CALIF 






WATERMOUNT DECALS 
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SHOW TIME 

































entries. 
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PURCHASE PRIZE of $50 was 
awarded to Henry H. Lin for 
his stoneware vase, 


SEPTEMBER, 1958 


THE WICHITA SHOW 


THE 13th NATIONAL Decorative Arts-Ceramics Exhibition of the 
Wichita Art Association attracted more than 1,200 entries, of which 392 were 
accepted for exhibit in the spring show. Ceramics led all categories with 160 


The three-man jury (consisting of William DeHart of Newburyport, 
Mass.: Charles Lakofsky of Bowling Green, Ohio and Thurman Hewitt of 
Houston, Texas) awarded more than $2,000 in cash and purchase prizes. 
Among the prize winners were the following: 

Jerry Rothman, Los Angeles, received a $500 purchase prize for his 
garden sculpture entitled “Growth Structure No. 3.” First prize of $100 in 
ceramics was awarded to Raul A. Coronel, Los Angeles; while the second prize 
in ceramics went to Bob Arneson, Berkeley, Calif. Henry Lin, Madison, Wis., 
won a $50 purchase prize in ceramics. 

In the enamel category, purchase prizes of $100 each went to Helen Wor- 
rall of Cincinnati, and Charles Bartley Jeffery of East Cleveland, Ohio. In 
mosaics, Paul Peter Hatgil of Austin, Texas, was awarded a $100 purchase 
prize. Purchase prizes of $100 each in the ceramic sculpture category were 
awarded to Betty Feves, Pendleton, Ore.; and James A. Crumrine of New 


_— 

York City. “GROWTH STRUCTURE NO. 3” won : 
Several of the winning pieces are pictured on this page, while Paul Hat- the $500 first prize in garden 

gil’s winning mosaic, “Juggler on Unicycle,” appeared in the June issue of sculpture for Jerry Rothman. 














STONEWARE BOWL by Raul A. Coronel 
received the $100 first prize 

in ceramics. It is decorated in 

blue, brown and white. 





{ STONEWARE BOTTLE with green 
reduction glaze won the second prize 
in ceramics for Bob Arneson. 








“THREE FIGURES,” stoneware with 
brown and green ash glaze, 
won g purchase prize for Betty Feves. 



















A Project in Hand Building: 


SIX-SIDED 


Ti COLLAPSIBLE MOLD technique demonstrat- 
ed here, reverses the usual molding procedure of putting 
the pot in the mold, and puts the mold in the pot in- 
stead. This allows complete command of the material 
and process at all times, affording even the beginner a 
larger margin of success. Only common household ma- 
terials are used in making this project, so it is within 
reach of all those who wish to experiment with the tech- 
nique. 

This particular building process undoubtedly will 
suggest many other slab-built projects which might be 
unobtainable without the cardboard mold technique. 
The ideas and procedures in this article are merely sug- 
gestions which can (and should) be varied to suit your 
needs and the nature of the project you are making. 
But, for your guidance, here is the procedure I used 
when making the piece demonstrated on these pages. 








































FOUR DOZEN COOKIES can be stored in this cookie jar which is 
made from a collapsible cardboard mold and slabs of clay. An- 
other view of this attractive hand-built piece is shown on the cover. 














COOKIE JA 


by DON WOOD 


First, cut six identical rectangles from a piece of 
corrugated cardboard. Accurate measurements here 
make the succeeding steps easier, so measure carefully 
before you cut the cardboard. Also be sure that the 
cardboard is not warped. To insure square corners, use 
a carpenter’s square. A matt knife will give clean-cut 
edges. 

Lay the six cardboard rectangles side by side on a flat 
surface, and tape the edges together with masking tape 
(photo 1). Masking tape is preferable to other kinds of 
tape since it is both tough and pliable. Fold the taped 
cardboard to form a six-sided box, taping the two ends 
together on the inside. 

Then place the box on a sheet of cardboard and trace 
the contour of the bottom from the inside. When the 
bottom is cut out, it will slip into the end of the box and 
fit snugly. Tape the bottom into place from the inside 
so it can be removed easily later. Now repeat this pro- 
cedure for the top of the cardboard mold, taping it se- 
curely from the outside (photo 2). When the hexagonal 
box mold has been completed and both top and bottom 
are in place, you will find that the mold is quite rigid. 

Before beginning to work with the clay, stretch out a 
cloth on the work surface, securing it so it will not slide. 
The entire forming process is carried out on top of this 
cloth to prevent the soft clay slabs from sticking. 

Since the clay slab must be large enough to roll 
around the hexagon mold, we will have to alter the usual 
slab rolling procedure somewhat. The width of the roll- 
ing pin and the distance between the thickness guides 
limit the size of the slab, so several narrow slabs must be 
rolled out. By using pieces of clay about the same size, 
the resulting slabs will be approximately the same. 

Using a ruler or other straight edge, trim the sides 
of each of the slabs so they are even (photo 3). Then 
lay these slabs of uniform thickness together, each over- 
lapping the other like shingles, and roll them all out with 
the rolling pin (photo 4). Now you will have one large 
slab of uniform thickness. 

Since we are using a mold to support the clay, it can 
be worked in a softer condition than usual; and you 
should have no trouble getting the individual slabs to 
stick together. 

Wrap the cardboard mold in aluminum foil to pre 
vent the cardboard from absorbing moisture from the 
clay. When this is done, the cardboard will stay dry and 
rigid while the clay form is completed around it. Now 
roll the large slab around the cardboard mold (photo 5), 
and join the seam securely. 

Prepare a slab for the bottom of the cookie jar. I 
made the bottom a little thicker than the side walls be- 
cause the foot rim, which will be set well under the piece, 
will not support them directly. Also prepare a similar 
slab for the top of the piece. This should be about the 
same thickness as the side walls of the cookie jar. After 
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if the slab for the top has been rolled, set it aside to stiffen. 
e Paint the bottom edges of the side walls with thick 
ly slip (photo 6), and set the cookie jar in place on its bot- 
" tom. Trim the excess clay from the bottom, following 
e the outline of the cookie jar (photo 7). After this is 
it done, turn the piece upside down immediately. 
Decide the proper height for the foot rim, and cut 
i a circle of this thickness from a slab of clay. Plates of 
. different diameters may be used as patterns when cutting 
if the foot rim. Cut out the larger circle first; then center 
d the smaller plate (about 1% inches smaller) in the large 
is circle and cut around it, forming a ring about %-inch 
wide. Paint the ring with thick slip and put the foot 
| rim in place. Use blocks of wood to press the joined 
P areas together and true up the form (photo 8). 
; As soon as the clay becomes stiff enough to bear the 
le 
)- 





5 1. Six identical pieces of cardboard are 
n [ taped together on a flat surface to form 
. [the sides of the cookie jar mold. 


S 


= — 3 8 





4. Overlapping each other like shingles, the 


r 
e narrow slabs are rolled together with a 
tr tolling pin to form one large slab. 
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om a cardboard mold 


2. Outlines of top and bottom are traced on 
cardboard. The pieces are cut out and then 
taped in place, completing the mold. 


5. The mold is wrapped in aluminum foil 
and the long slab then is rolled around it. 
The seam is ‘joined securely. - Bn 


weight of the piece, it should be turned over to rest on 
the foot rim. 

When the clay walls can stand alone, remove the 
top and bottom of the cardboard mold. Then collapse 
the cardboard sides of the mold inwardly, and remove 
them (photo 9). Fold down the loose ends of the foil 
inside the piece. They will be removed later. Now 
place the cookie jar on a piece of plywood so it may be 
moved, without distorting, while further work is com- 
pleted. 

Fix the slab of clay, which was previously prepared 
for the top of the cookie jar, into place with slip in the 
same manner as the bottom. When the top is in place, 
trim away the excess clay with a knife (photo 10). 

You will recall that the slab for the top was pre- 


(Please turn the page) 


3. Several narrow slabs are rolled out be- 
tween thickness guides. The sides of each 
slab are trimmed with a straight edge. 








6. A thicker slab for the bottom of the 
cookie jar is rolled out. The bottom edges 
of the -side walls are painted with slip. 
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7. The bottom is attached to the jar and 
the excess clay is trimmed away, following 
the outline of the cookie jar. 


* 


10. The top of the jar is put into place in 11. The mouth rim 


the same manner as the bottom, and the place with slip. 


excess clay removed with a knife. 


Six-Sided Cookie Jar (continued) 


pared at the same time as the slab for the bottom. It 
was allowed to stiffen as the rest of the piece was drying 
in the air. 

This procedure insures the same rate of shrinkage for 
both top and sides after they have been put together. 
Thus, cracks which form as a result of different rates of 
shrinkage are avoided. 

Cut a strip of clay for the mouth rim of the piece. 
This strip will serve later to hold the lid in place. The 
strip is painted with slip and fixed into place. A card- 
board paint pail is used as a form to support the clay 
rim (photo 11). 

When the mouth rim is completed and begins to set, 
place another board on top of the cookie jar and, holding 
it between the hand like a vertical accordion, flip it over. 
In this manner, the piece can be turned easily from time 
to time to insure even drying. Allow the piece to dry 
until it becomes leather hard. 

After the cookie jar has become leather hard, cut out 
the top with a paring knife (photo 12). Allow a narrow 
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8. The foot rim is cut and attached to the 
bottom of the jar. Blocks of wood are used 
to press the joined areas together. 


is cut and fixed into 
A cardboard paint pail 
forms and supports the clay rim. 


9. When the piece is stiff enough to stand 
alone, the cardboard mold is removed by 
collapsing it inwardly. 


12. When the piece is leather hard, the top 
is cut out with a paring knife, allowing a 
narrow rim to support the lid. 


rim (about %-inch wide) to remain inside the mouth 
rim to support the lid. 

I did not use a clay lid for the demonstration piece 
because my original design idea included the contrasting 
qualities of wood and glaze. However, a clay lid could 
be made at the same time the other slabs are cut. I 
used a wooden lid and a white glaze mottled with dark 
brown spots which accented the black walnut lid. 

The glaze effect was achieved by spraying one glaz 
over another. First a transparent glaze, with five to 10 
per cent iron oxide added, was sprayed on the bisqued 
piece. Then an opaque white glaze was applied over 
this. During firing, the glazes boiled together, leaving 
the mottled effect. The process also can be used to good 
advantage with other colored glazes. 

I think you will enjoy making this cookie jar—either 
for yourself or as a Christmas gift for a friend. My only 
regret is that my completed cookie jar will hold only 
four dozen cookies. For my family, a barrel wouldn’t be 
big enough! @ 
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broup Projects 


by MILDRED & VERNON SEELEY 


From THE ELEMENTARY 
grades through high school, maps 
play an important part in the educa- 
tion of every child. Maps are used to 
clarify history and geography lessons; 
and in high school, they may be used 
in conjunction with civics and other 
courses. Map study can be made more 
appealing to youngsters if they are 
allowed to make a map themselves. 
By working with geography and his- 
tory teachers, ceramics teachers can 
coordinate the material covered in 
these classes with a ceramic map 
project. 

Ceramic tile maps are especially 
suitable for classroom or group work. 
Large areas of the map can be divided 
so each child can work individually 
on his own tile. When the tiles are 
completed, they may be assembled 
to form a large map. 

Another advantage of the tile map 
for group work is that, should a par- 
ticular section of the map be unsatis- 
factory, another tile may be substi- 
tuted in its place with a minimum 
loss of time and materials. 
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TILE MAPo 


In this particular project, fifth 
grade students were studying about 
“our town.” We decided to make a 
map of the city. The materials re- 
quired are few: We used 15 six-inch 
commercial bisque tiles (or tiles may 
be poured in a tile mold and bisque 
fired) , underglaze colors, brushes and 
clear glaze. 

Then we took a large map of the 
city and laid it on the tiles. We cut 
the map into 15 sections, each section 
the same size as an individual tile. 
Each child then traced his section of 
the map onto his tile, using pencil 
and carbon paper (photo 1). Both 
pencil and carbon marks will burn 
out in the kiln. 

Additional drawing and _ lettering 
were sketched on with pencil, and 
points-of-interest were added around 
the border of the map. Also necessary 
are the points of the compass, in 
order to give meaning to the map. 
Ceramic pencil may be used for print- 
ing. 

When each child had traced his 


(Continued on page 38) 


DECORATIVE MAPS 
like those of North 
and South America 
make handsome addi- 
tions to a study or 
recreation room. 


FINISHED MAP ready for mounting. 



























1. TRACING on tiles . 

























2. APPLYING underglazes .. . 













3. BRUSHING on clear glaze . . . 
















Enameling with... 


THREADS 
AND 
LUMPS 


by NELLY ALLAN 





Glass threads 
and lumps 


enable enamelists 


a es ee ae ee 


to produce 
finished pieces 
with only 


one firing 
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| Be IS A WAY to make an effective enameled 
piece with little effort and only one firing. The use of 
glass threads and lumps provides the key to this simple 
technique which can be used for many gift items, such 
as trays, bowls, plaques, jewelry, belt buckles, frames, cuff 
links and tie bars, Beautiful effects can be obtained by 
combining threads and lumps in a design on an enameled 
background. 


Lumps and threads are available in boxes of single or 
assorted colors. Each box of threads contains straight, 
curled and bent shapes. Just looking through a box of 
these colorful threads will provide you with inspiration 
for many original designs. 


No special tools are required for working with 
threads and lumps. All you need is the copper shape for 
the piece you want to make, one or several colors of 
enamel for the background, crushed lumps and threads, 
and a pair of tweezers. I also like to recommend the use 
of a cloth bag for crushing the lumps. To achieve the 
most interesting effects, use a hammer to crush the lumps 
into various sizes. Then place the individual colors in 
small jar lids or other suitable containers. 


When you have selected the shape you wish to 
enamel, make a small pencil sketch of your design on 
paper. It is easier to transfer the threads to the copper 
piece if your design is prepared in this manner. 


Acid clean the copper shape in the usual way, and 
apply a gum solution. Then dust on the enamel for the 
background. In the free form trays illustrated, I used a 
transparent blue background for one, and an opaque 
black enamel for the other. Of course, if you use a 
transparent enamel, you will want to polish the copper, 
before sifting on the background, to allow the metal to 
shine through. 


Before firing, I carefully placed both straight and 
curved white threads on the dusted-on background, 
following the design I had previously sketched, Use the 
tweezers to place the threads one after the other, close to- 
gether, so they will appear as one line after the piece is 


fired. 


Again using the tweezers, place the crushed lumps or 
jewels on the piece. Very pleasing effects are attained 
when you choose various small sizes of reds, yellows, blues, 
etc. in both opaques and transparents. Avoid piling the 
lumps on top of each other, since the charm of the 
individual colors will get lost in the firing. 


I used a different color for each of the flowers for 
one of the trays pictured. On the other, I used various 
shadings of the same color for all of the flowers. Both 
pieces are very effective. 


When all the threads and lumps have been care- 
fully placed according to your design, you are ready to 
fire the piece. With this technique, the best results are 
obtained by firing the piece only until the enamel be- 
comes glossy. This allows the lumps to remain raised 
above the surface of the piece, giving a three-dimensional 
effect. When using threads and lumps, remember it is 
better to underfire than to fire the piece too long. 

Even beginners will enjoy experimenting with threads 
and lumps. The shapes of the pieces themselves will give 
you numerous ideas for new designs, and the one-fire 


method allows you to produce many varied gift items 
quickly. @ 
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Easy as 1-2-3 





te es a> 
STEP 1: Following the pencil sketch, place the glass threads 


on the unfired enameled background which has been 
dusted on previously. 





STEP 2: With tweezers, carefully place the crushed lumps 
on the unfired shape. Avoid piling the lumps on top of 
each other, for the colors will be lost in firing. 





STEP 3: When all the threads and lumps have been placed, 
fire the piece only until the enamel becomes glossy. The 
finished piece has a three-dimensional effect. 
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Make a HAND-TURN 


by EDRIS ECKHARDT 


Mf opetinc PROJECTS, such as this one, are quite 
different from carving projects like the one we demon- 
strated in April. When we make a hand-turned pot, we 
need a ball of very well integrated soft clay. This project, 
therefore, is good for introducing the student to the plas- 
ticity and malleability of clay. 

The hand-turned method of making pottery predat- 
ed the potter’s wheel. For many, many hundreds of years 
Oriental potters have been making hand-turned pots, 
using the palm of one hand and the thumb of the other 
hand to revolve the pot in a circular fashion to form 
a small cup. 

If you are interested in the history and a more 
complete description of the raku or Oriental type of cup, 
I suggest that you refer to A Potter's Book by Bernard 
Leach. He describes not only how it is made but also 
how the Japanese potters have decorated raku ware. 

This type of hand-turned pottery also has been found 
in excavations in the Holy Land, proving that it was 
quite prevalent there in the ancient days. 

It takes patience to make a hand-turned pot, and 
students, who like to consume a great deal of time when 
making something, enjoy this project. It is a rather relax- 
ing thing to do, and for this reason it is used a great deal 
in occupational therapy. It has a tendency to quiet peo- 
ple and slow them down. 









1 Begin with a ball of clay about the 

size of a small orange. Throughout 
the working process, lubricate the hands with 
water to prevent the clay from sticking. 
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With the thumb in the center. of the 
ball, revolve the clay slowly in -the 
left hand. The right hand. acts as the axis. 
Roll and smooth the clay; never pinch it! 





Some modern potters, not knowing the background 
of this technique refer to this type of pottery as “pinch 
pots.” This, I think, is a very unfortunate name. First 
of all, the thing that we never do in making this partic. 
ular kind of pottery is to pinch it. We roll it! If we 
pinch it, we do not understand the method at all. 

The clay walls remain smooth and even throughout 
the process of making the pot. If you pinch such a pot, 
you will have a thick spot and a thin spot, and a thick 
spot and a thin spot each time you pinch the clay wall, 

By rolling the walls between the two hands, as you 
would on the potter’s wheel, you never get weak or thin 
spots. So remember to roll and smooth the clay; never 
pinch it. 

Begin by forming a ball of very well integrated soft 
clay. The ball should be about the size of a golf ball ora 
small orange. It must be easy to manage; so the smaller 
the hand, the smaller the ball of clay. You will notice 
from the illustrations, that I have a glass of water nearby 
while I make this little pot. The clay must remain plastic 
until the project is ‘finished. Therefore, you must con- 
stantly lubricate it with water, just as you do when work- 
ing on the potter’s wheel. Dip the fingertips in water to 
prevent the hand from pulling or drawing against the 
clay. 

Ordinarily, a little pot like the one demonstrated 










pots were made by a seven-year-old. 
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Slight irregularities in ‘the walls 0 
the pots are = pleasing. - Vo not a 
tempt to smooth them with sandpoper, The 
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HAND-TURNED POTS like these are 
fun for both children and 

adults to make, and 

the finished pieces have many uses 
ranging from pin trays 

to small containers for flowers. 

But remember to keep 

the decorations simple and 

do not use too glossy a glaze. 


be es 


takes about 20 minutes to make. I would suggest that 
the first pots be made as trials and thrown away. By 
the time you make the third pot, you will begin to un- 
derstand the principle of revclving the ball of clay on the 
thumb against the palm of your hand; and you will be 
making some nice, simple little cups. 

Most of the resulting forms are round or cylindrical 
like the small Chinese and Japanese teacups. However, 
some Orientals made four-sided pots using this tech- 
nique; and Western potters sometimes make small pitch- 
ers and sugar bowls that are not round. 

Begin by placing your thumb into the center of the 
ball of clay, as near dead center as possible. (Long fing- 
ernails will have to be sacrificed because this technique 
will not work when they interfere.) Now bore into the 
clay with your thumb. Keeping the thumb of the right 
hand in the center, revolve the ball slowly in the left 
hand with the right hand acting as the axis. The left 
hand spins the ball while the thumb revolves. You also 
use side pressure from the fingers to spin the pot into 
shape. 

As a rule, the walls of this type pottery are rather 
thick—about %4-inch. The Japanese make the wall thick 
deliberately so the tea contained in the vessel will remain 
hot while the hand holding the cup is not burned. 





“Making hand-turned pots employs an ancient technique 


commonly used by the Oriental pofters. 


Excellent as an introductory ceramics project, 


this old method acquaints the student 


with the plasticity and malleability of clay. 
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When the pot is completed and dried, do not at- 
tempt to smooth it with sandpaper. The very crudeness 
of the small indentations from the fingers is part of the 
beauty of this particular type of pottery. Artificial 
smoothing spoils the natural dimpling that takes place in 
the clay. 

If you wish to decorate this type of pottery, keep 
the decorations simple. You might wish to use under- 
glazes or engobes, incised designs or sgraffito. Perhaps 
you would like to try out a texture, for the forms will 
be simple. 

There are many useful little pots which you can 
make using this technique—small bud vases, sugar bowls, 
little tea pots, demitasse cups, small flower containers, 
pin trays, etc. The shapes might be three cornered, round 
or four cornered; but whatever their final form, they 
begin as round objects. ®@ 
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Strictly Stoneware 


Beginning this month, 
Mr. Ball 
series on glazes. The ob- 
ject of these articles is 
to help the reader to be 
able to solve his own 
glaze problems through 
testing various glazes 
and recording the re- 
sults. By studying the 
raw materials from 
which glazes are made, the reader will 
gain knowledge, understanding and in- 
sight into his own glaze problems.—Ed. 


HOW CAN GLOSSY glazes _ be 
made into matts? How does one 
lower the maturing temperature of a 
glaze? How can I develop my own 
glazes? How can I keep a glaze 
from running? 

These are some of the questions 
readers have asked me about glazes. 
I can answer these questions for a 
specific glaze, but it is much better 
if you can learn to solve your own 
glaze problems. This series of arti- 
cles is designed to help you to help 
yourself. If you will make these rel- 
atively simple tests and record the re- 
sults, you will be well on your way 
to understanding glaze materials. 

Everyone who is serious about his 
ceramics should become intimately 
acquainted with glaze ingredients and 
their functions in stoneware glazes. 
The process of learning is a rather 
long one, but it is always exciting and 
rewarding. A _ hit-and-miss attitude 
toward glaze making can be tedious 
and disappointing; but a planned at- 
tack on the problem will bring know- 
ledge, understanding and insight into 
the nature and function of the raw 
materials from which glazes are 
made. 

Of course, it would be best for you 
to learn to create and calculate glaze 
formulas and, at the same time, learn 
what the glaze-making elements do in 
a glaze. However, there are many 
potters who are afraid that glaze cal- 
culation is too technical, involved and 
difficult. Many of these potters would 
prefer to use their intuition to guide 
them in glaze work. To develop such 
intuition, it is absolutely essential to 
work hard making tests and to take 
time to observe and record the results 
of these tests. 


Starts a new 
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Learning about Glazes 
by F. CARLTON BALL 


Rather than learn how to calculate 
glaze formuias, we will learn about 
the raw materials that are used in 
glazes, and how they can be expected 
to react in a glaze. For example, in- 
stead of studying how SiO: (silicon 
dioxide) will act in a glaze, we will 
study the raw material—flint—the 
source of SiO:. We will learn how 
flint functions in a glaze, and your 
tests will demonstrate—on firing—- 
what actually happens. 

I will give you instructions for 
making tests. The reasons for some 
of the tests may not be understood 


until the tests are finished and you 
can observe what happened. There 
will be some data that you should 
memorize and keep in a handy refer. 
ence file as well. There will be many 
glaze recipes for you to use, as well 
as variations of these recipes. Where 
variations are due to the addition of 
raw materials, the firing results wil] 
be described in detail. 

To prepare for these tests, make at 
least six bowls—about four to six 
inches in diameter—and bisque fire 
them. Use your own cone 9 or 10 


(Continued on page 40) 





ss 


Glazes for Test One 


#1—A good, dry matt. 


per cent 

Potash Feldspar 51 
Whiting 9 
Zinc Oxide 8 
Barium Oxide 20 
Ball Clay 10 
Rutile 2 

100 


#2—Crystalline glaze at cone 10; a good 
matt at cone 8. 


per cent 

Potash Feldspar 23 
Soda Spar 23 
Whiting 9 
Zinc Oxide 28 
Rutile + 
Flint 13 

100 


#3—Crystalline matt. Rather rough tex- 
ture; good over other matts. Rather 
limited in use. 


#6—Good transparent bright glaze. 





per cent 
Potash Feldspar 45 
Whiting 8 
Zinc Oxide 7 
Rutile 13 
Ball Clay 9 
Barium Carbonate 18 
100 
#4—Clear, bright glaze. 
per cent 
Potash Feldspar 25 
Whiting 25 
Kaolin 20 
Flint 30 
100 
#5—Semi-bright glaze. 
per cent 
Potash Feldspar 43 
Flint 28 
Kaolin 11 
Whiting 18 
100 


per cent 
Potash Feldspar 22 
Kaolin 22 
Flint 32 
Whiting 24 
100 
#7—Transparent semi-bright fat glaze. 
per cent 
Potash 44 
Kaolin 13 
Flint 28 
Whiting 15 
100 
#8—Excellent bright fat glaze. 
per cent 
Potash Feldspar 18 
Kaolin 15 
Flint 35 
Whiting 13 
Dolomite 16 
Colemanite 5 
100 
#9—Clear, smooth semi-satin matt. 
per cent 
Potash Feldspar 47 
Kaolin 11 
Flint 23 
Whiting 17 
Zinc Oxide 2 
100 
#10—Clear, bright, thick transparent 
glaze. 
per cent 
Potash Feldspar 48 
Kaolin 2 
Flint 30 
Whiting 3 
Colemanite 5 
Dolomite 10 
Zinc Oxide 2 
100 
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LILLIPUTIAN POTTERY 


Margaret Fetzer shows how she throws miniature pots, perfect 


in every detail from even walls to minute decorations. 


Foxm AND DESIGN are superb 
in Margaret Fetzer’s miniature pot- 
tery. Her pots, when enlarged photo- 
graphically, pass the real test—they 
look like big pots. Slight imperfec- 
tions in the walls or in the form are 
the downfall of most miniatures, but 
no defects appear in Mrs. Fetzer’s 
work—ecither in the pot itself, the 
decoration, or the glaze. Their in- 
credibly small size is amazing. The 
tallest is only 3% inches high; the 
smallest, 5g-inch. 

The appeal of Mrs. Fetzer’s minia- 
tures is immediate. Perhaps this is due 
partly to the pure enjoyment the 
viewer feels upon seeing such a diffi- 
cult task so well done, and partly 
because of the magic appeal there 
seems to be in objects that are re- 
duced to such minute size. 

Mrs. Fetzer explains that there also 
are some practical reasons for making 
these tiny pots. They are perfect for 
holding miniature flower arrange- 
ments, and for containing liquids 
“when quality is preferred over quan- 
tity.” In her own case, she finds their 
greatest value to be in the area of 
glaze testing. As a teacher, she found 
it necessary to preserve many glaze 
samples for the records. Her minia- 
ture pots solved this problem for they 
not only were excellent for testing 
glazes under actual shape conditions, 
but they also were easy to store. Be- 
cause of their small size, she can keep 
an entire year’s glaze records in a 
few cigar boxes. 

Although she has used earthenware, 
stoneware and several compounded 
bodies for her miniature throwing, she 
prefers a Scandinavian-type porcelain 
body which was developed by her 
husband. This clay not only allows 
for attention to fine detail in both 
shaping and decorating, but the 
whiteness of the hard porcelain also 
gives the best color results for high- 
fire glaze effects. 

To avoid making pots that are de- 
cidedly out of the miniature class, 
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by TOM SELLERS 


she begins with a very small lump of 
clay—perhaps as small as a marble, 
but not larger than 1% inches in 
diameter. 

She uses several special tools for 
her work, including a couple of lolli- 
pop sticks. One of these is used on 
the inside of the form to help shape 
the shoulder and neck of the pot after 
construction is begun and the little 
finger no longer can be gotten inside. 
Another of these sticks, with a small 
scrap of sponge fastened to its end, 
is used to remove excess throwing 
water from the interior of the pot. 
In place of a wooden rib, Mrs. Fetzer 
uses a flexible metal tool, similar to 
a corset stay, to finish the outside of 
the shape. When the pot is complet- 
ed, she uses a fine elephant ear 
sponge to smooth the exterior. 

Mrs. Fetzer removes her work from 


* 


the wheel by cutting it free with 
a dampened linen thread, anda lifting 
it from the wheel on a spatula. The 
accompanying photographs illustrate 
the process in detail. 

She fires all her miniatures twice: 
first to a low biscuit temperature, 
then to the maturing temperature of 
the body and glaze. When using the 
porcelain body, she usually fires her 
pots to cones 9 and 10. 

She has developed her own method 
for glazing the tiny pots. She uses a 
medicine dropper to insert just 
enough glaze to cover the inside of a 
small-necked pot. Then, holding her 
finger over the opening, Mrs. Fetzer 
shakes the pot until the glaze covers 
the inside. When glazing in this man- 
ner, she finds there is no need for 
dribbling out the excess glaze as 


(Please turn the page) 


DETAILED DECORATION, which Mrs. Fetzer loves so well, clearly shows on this- group of 
bottles made from a blue clay body. Perfect in every detail, the bottles range from 1'/4” to 


1%” in size. 
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LITTLE BROWN JUGS are among Mrs. 
Fetzer's favorites. The jugs, 
14” to 2/2” in size, have a rich brown 
glossy glaze. 


ranging from 





> 


TINY JUG, only 5” high, has a removable 
stopper. Its extremely small size is further 
emphasized by comparing it with an ordi- 
nary thumb tack and a page of type from 
CM. 









DECORATED JUG is %” tall. 
Tiny carved circles 
its neck and handle. 


decorate 








LILLIPUTIAN POTTERY (cont. 


there would be if the glaze were 
poured. An air brush is used for out- 
side glazing since the force of air 
from a regular spray gun would blow 
the miniature from the turntable. 

Mrs. Fetzer, an assistant professor 
in ceramic art at The Ohio State 
University, began working with mini- 
atures as a way of testing small 
amounts of clays and glazes while 
working with the late Arthur E. 
Baggs, then head of that department. 
Mrs. Fetzer’s fondness for small 
things restricted her own work on 
the wheel to rather small pots be- 
cause she is interested in the detail 
and careful work needed to produce 
them. Therefore, the throwing of 
true miniature pots presented a 
pleasing challenge to her. 





THREE BOTTLES measure, from left to right, 
134,” 214” and 2” in height. They are an- 
other example of Mrs. Fetzer's skill. 


She began her work by reproduc. 
ing, in miniature, the shapes of larger 
pots she was throwing, as well as 
those being made by others in the 
ceramic laboratory. At first, she used 
the excess clay trimmed from her 
regular pots to make miniatures of 
those same pots. 

Mrs. Fetzer found that an added 
incentive to make the tiny pots was 
the popularity of her work which was 
wanted by all who saw it. 

Although most of her miniature 
throwing work was done _ between 
1932 and 1942, she still makes minia- 
tures when time allows. Her minia- 
ture groups have been exhibited at 
several Syracuse shows, and many of 
her pots are prized possessions of her 
ex-students. © 





TALLEST POT in the group is this 3!” 
bottle with a removable stopper in the form 
of a tiny native’s head. The small bowl at 
left is 1” in diameter. 
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MARGARET FETZER'S 
TECHNIQUE 


FINISHED piece is 7” 
tall. It has a brown 
matt glaze. 


1, Centering the lump, which is about the 
size of a marble, with the tips of three 
fingers, Margaret Fetzer begins work on one 
of her miniatures. 


2, She opens the tiny cylinder by using one 
finger on the inside, supported by another 
on the outside. 


3, The little finger on the inside keeps the 
diameter of the shape small while the minia- 
ture cylinder is pulled up. 


4. A small steel strip is used to shape the 
bottom of the pot, where the fingers cannot 
work effectively, and to remove excess clay 
from the outside. 


5. A pointed lollipop stick is used to constrict 
the top of the shape. Throwing water is re- 
moved by swabbing it out of the inside. 


6. The neck of the miniature is further con- 
stricted using the lollipop tool. 


7. When the little finger can no longer be 
gotten inside the vessel, the lollipop stick 
again serves to help shape the shoulder and 
neck of the tiny pot. 


8. A flexible metal tool, similar to a corset 
stay, is used to give the outside shape its 
final work. 


9. After an elephant ear sponge is used to 
smooth the outside, the pot is cut from the 
wheel with a wet linen thread and lifted on 
a spatula to a tile where it remains until 
dry. To this point, the throwing has taken 
less than 30 minutes. 


10. When the pot is stiff enough to hold in 
the hands, the handle is attached and fin- 
ished with a dental tool. 


: @ — 
PALE YELLOW CRYSTAL glaze 
decorates this two-inch jug with 


removable stopper. 
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YOU CAN DECORAT 


by JOAN B. PRIOLO 


Ore OF THE MOST fascina- A Comparison would be moior jj 
ting ways of decorating ceramics is by (Tunny) and molasses (viscous). You 
means of glazes, for glazes can pro- Can readily see what would happen 
duce jewel-like richness of color and if two runny glazes were applied side 
a contrast of textures rarely achieved by side. As soon as they reached the 
with other decorating methods. There Maturing temperature, they would 
is such a wide variety of glazes that "un together and the design and sep. 
the decorating possibilities are almost ation would be lost. 
endless. Here, indeed, is ample oppor- To avoid this unwanted marbeljz. 
tunity for the imagination to run riot img, test various glazes to see how 
and the curious mind to explore. they behave in the kiln. Using green 
Once you acquire a fundamental tiles or pieces of broken greenware, 
knowledge of the behavior of glazes, Paint bands of various glazes side by 
you need only apply your good taste side, leaving gaps of different widths 
and ingenuity to the stimulating task between them. Now fire the test tiles 
of producing ceramics of great beauty and examine the results carefully, 
and individuality. Eliminate any glazes that run, and 
In a polychrome decoration, the repeat the tests until you come up 
design is painted directly on the with a set of glazes that are compat: 
greenware with several different col- ible and viscous enough for this type 
ored glazes. The key to the whole of decoration. 
problem with this type of decoration, Plan a design of a simple, bold na- 
is to prevent one color from flowing ture, with the colors far enough away 
into another. For this reason, you from each other to allow for any run- 
must use glazes that are stiff enough ning, since even viscous glazes will 
when molten in the kiln, to remain move a little in the firing. Your test 
stationary—that is, not to flow and_ tiles will be of help in determining 
distort the design. how much space to leave. Carefully 
When glazes are raised to a certain execute the areas of color on paper 
temperature over a period of time, before you start to decorate. 
they melt. The range at which melt- Polychrome decoration may be 
ing occurs is called the maturing tem- done in several ways. One method 
™ perature. When some glazes melt, is to glaze the entire piece with a 
2 All lines are incised with a sgraf- they will be quite “runny,” while clear or light-colored glaze first and 
fito tool. others remain rather thick and heavy. then paint a design over the unfired 








] After preliminary drawing on paper, 
the design is transferred to shape. 























After firing, stain is applied to the 
crackle glaze background. 


Dots of white opaque glaze are added 
as a final accent. - 





3 Different colored glazes are applied 
within the enclosed areas. “ 
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WITH GLAZES 


Here’s a decorating technique that 


oil — enables you to combine glazes of 


en 





he 
ii — on one piece of pottery 


which can be finished 


ef in one firing 


by 
ths 
les 
ly. 
nd glaze with deeper, contrasting glazes. 
up Painting one glaze over another is a 
at bit tricky. To prevent difficulty, 
pe spray or brush on a light coat of 


gum tragacanth over the background 
a glaze before applying the design. 
fay This enables the brush to slide smooth- 





pel ly over the surface rather than drag- 
il ging as it is apt to do over an unfired 
on glaze. It also is possible to reverse 
ng the procedure: Paint the design first 
lly with colored glazes, then spray a clear 
et fF or light-colored transparent glaze 
| over the entire piece. 
. Another way of painting with 


glazes is to place various glazes next 
to each other, separating them with 
incised lines. Covering the surface of 
the piece in this manner allows for 
great variation in textures, since matt 
glazes may be placed next to glossy 
glazes, textured glazes next to smooth 
| glazes, etc. Try to arrange the decora- 
' tion in such a way as to provide an 
interesting balance of textures as well 
as colors. 

Make good use of the many types 
of glazes available—crackle glazes, 
| Matt glazes, speckled glazes—all can 
| be combined with this technique. 
» Avoid using very runny glazes, how- 
 @ver, because even with the incised 
| Separation lines, such glazes may run 
"into the lines and over into another 
© glaze area. 

Plan your design so the separation 
lines form closed areas for the glazes. 
Work it out carefully on paper and 
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1. | different colors and textures 

















COMPLETED ASH TRAY boasts 
glazes of various colors 
and textures. 











transfer it to the greenware. Incise 
the lines with a sgraffito tool, cutting 
lightly at first and gradually getting 
deeper. Do not cut too deeply be- 
cause after you have applied the 
glazes, you will have to scrape away 
any excess glaze that may have landed 
in the incised lines. When you have 
cut all the separation lines, fill the 
enclosed areas with glazes. 

Two applications of glaze usually 
are sufficient. Three may be needed 
if you apply them lightly. Between 
applications of glaze, go over the in- 
cised lines, scraping away any glaze 
that has spilled into them. You must 
keep the lines completely free of glaze 
if they are to act as separation lines. 
When the entire surface is covered 
with glazes and the separation lines 
are scraped clean, the piece is ready 
for firing. 

After firing you may leave the lines 
as they are, or you can rub a stain 
into them. For a stain, brush liquid 
shoe polish or India ink into the bis- 
que lines, rubbing off the excess with 
a clean rag. It is best to dilute the 


stain because, while it is an easy mat- 
ter to wipe it off the glazed areas, it 
is almost impossible to remove it from 
the bisque lines. Make several appli- 
cations of stain until you obtain the 
desired strength of color. 

This technique is not used too fre- 
quently by ceramists, probably be- 
cause it is time-consuming and re- 
quires a good deai of experimentation. 
But, for the decorator who is sincere 
in his efforts to create better ceramics, 
willing to devote the necessary time 
and not merely searching for the 
quick, easy way to decorate his pieces, 
this technique is a rich and satisfying 
one. Some of the most handsome 
ceramics I have seen have been done 
with this particular method. ® 


This article is based on material 
from the forthcoming book, “Ceram- 
ics—and How to Decorate Them,” 
by Joan B. Priolo. The book will 
be published this fall by Sterling 
Publishing Co., Inc., New York City. 
The material is used here with 
permission of the publisher—Ed. 








Ashtray Mold “* hues 


_ 


Lovisiana—add 2% Sales Tax 


GLENDA RAE’S CERAMIC MOLD CO. 


8430 APPLE ST. NEW ORLEANS, LOUISIANA 


: 5” x 5I/,” 


postpaid 
(In U.S.A. only) 














KINGSPIN Steel Wheel 


Steel Top and Bottom 
Kinalloy Bearing 
Knurled Stem 
Zine Plated Rust Proof 


ONLY $2.95 


Liberal Dealers Discounts 


Also available with Cast Aluminum Head $3.95 
See your Dealer or Distributor or write 
Gilmour Campbell Dept. C-9 
14258 Maiden Detroit 13, Michigan 








PAJE CERAMICS 


Wholesale — Retail 
Distributor for 
SYMPHONY PRODUCTS 
Instructions — Supplies 
Dealer Inquiries Invited 
2901 — 16 St. Moline, Il. 











A TES IN IETS 
THE POTTED POTTER 





COMPLETE LINE OF CERAMIC, COPPER & 
MOSAIC TILE SUPPLIES. INSTRUCTION, 
FIRING, AND CUSTOM DESIGNED ORDERS. 


628 GATES ST. PH: 2-3819 AURORA, ILL. 





JO ART'’S STUDIO 


2513 BLADENSBURG RD. N.E. 
WASHINGTON 17, D.C. 
LAWRENCE 9-2282 
UNUSUAL GREENWARE - FIRING-INSTRUCTIONS 
CREEK-TURN DISTRIBUTOR 
OPEN 12 TO 9 P.M. CLOSED SUN., MON. 


NEW 


the MOST complete 
catalog of ceramic 
supplies ever pub- 


lished! 

Profusely illustrated— 
includes hundreds of 
items for better pot- 
tery making. Features 
the newest clays, over 
300 glazes, 37 electric 
kilns, potter’s wheels, 
molds, tools, brush- 
es, numerous access- 
ories. Includes photos 
of over 100 examples 
of fine pottery-ware 
as ideas. 


ETTL STUDIOS, 
ETTL ART CENTER 











Send for your FREE 
copy TODAY 


Inc. Studio 10 
GLENVILLE, CONN. 





Write for the New 
CM Booklist Today! 
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Itinerary 
(Continued from page 15) 


Onto, YOUNGSTOWN 
January 1-25 
Eleventh Annual Ceramic and Sculpture 
Show, sponsored by the Butler Institute 
of American Art. Residents and former 
residents of Ohio eligible. Jury, $750 
purchase prizes. Entry Fee: $2, Pack- 
ing Charge, $2. Deadline for entries: 
Dec. 14. For additional information and 
entry blanks, write the Butler Institute of 
American Art, 524 Wick Ave. 


Texas, San ANTONIO 
NovEMBER 2-23 
First Regional Exhibition of the Craft 
Guild of San Antonio, at the Witte Me- 
morial Museum. Open to craftsmen of 
Texas, Oklahoma, Louisiana, Arkansas 
and New Mexico. Ceramics, enamels, 
mosaics eligible. Jury. Fee: $3. Dead- 
line for entries: October 18. For entry 
blanks, write the Guild, Witte Memorial 
Museum, Brackenridge Park, San An- 
tonio 9, Texas. 


WHERE TO GO 


CALIFORNIA, SAN FRANCISCO 
SEPTEMBER 15-OcToBER 15 

An exhibition of pottery by Bernard 
Leach at the San Francisco Museum. 


Iowa, DAVENPORT 
OctoserR 18-19 
Y.W.C.A. ceramic show at the Y.W.C.A. 


Louisiana, New ORLEANS 
SEPTEMBER 14-OcTOBER 6 
The 34th Annual Autumn Exhibition of 
the Art Association of New Orleans at 
the Isaac Delgado Museum of Art. 


MASSACHUSETTS, BosTON 
SEPTEMBER 19-21 

All-ceramic hobby show of the New 
England Chapter of Ceramic Leagues, 
Inc., at the Horticultural Hall. 


New HAmpsHIRE, SHARON 
SEPTEMBER 18-OcTOBER 5 
Ceramics by John Butler and furniture 
by Newcomb Fuller at the Sharon Arts 
Center. 


New HampsHirRE, MANCHESTER 
SEPTEMBER 10-NoOVEMBER 3 
Early Chinese Porcelain from the Collec- 
tion of Eugene Bernat at the Currier 
Gallery of Art. 


New York, NEw York 

THROUGH SEPTEMBER 14 
“Young Americans 1958” at the Museum 
of Contemporary Crafts. Includes cera- 
mics and enamels. 


New York, SYRACUSE 

OctoseR 26-DEcEMBER 7 
International Invitational Ceramic Ex- 
hibition at the Syracuse Museum of Fine 
Arts. Sponsored by the Syracuse Mu- 
seum, Syracuse China Corp., and the 
Ferro Corp. of Cleveland, Ohio. 


WasuinctTon, D. C. 

THROUGH SEPTEMBER 25 

Third Biennial Exhibition of Creative 
Crafts, sponsored by six Washington 
craft groups, at the Natural History 
Building of the Smithsonian Institution. 
Includes ceramics, ceramic sculpture, 
enamels and jewelry. 


CERAMIC SUPPLIES 
GLAZES—COLORS— STAINS —CLAYs 


WRITE FOR YOUR 
FREE COPY OF 


“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


TO 
THE T. H. GREENWOOD Co. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 





JEWELRY PARTS—GEM STONES 


Your best retail and wholesale source of 
materials, supplies and equipment for 
Jewelry Making, Gem Cutting, and En. 
ameling. We supply schools, hobbyists, 
retail and manufacturing jewelers. SEND 
FOR FREE CATALOG. We are celebrat- 
ing our 25th Anniversary. 


GRIEGER’S INC. Dep't 48 
1633 E. Walnut St., Pasadena, Calif. 








COLUMBUS, OHIO 
Greenware — Slip — Glazes — Underglazes 
Sub-Distributor: American Beauty Glazes 
Dealer: Ez-Flo and Galaxy glazes; Fiesta 
Mi-glaze and Wrought Iron Stains; Tru- 
Fyre Underglazes 
Custom Firing 
Instructions in Glazing, 
Building. No Catalog 


GRA- ZLE. “CERAMICS 


(porcelain and _ ceramic) 
Underglazing, Hand 








348 Yarmouth Lane TR 8-3274 








The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 
R.F.D. #2 Dept. A Crestline, Ohio 








Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
110v double outlet. 
Write for literature 
and “Questions & An- 
ieee on Kiln Build- 

Cc. M. BUELL 
KILNS, Box 302, Royal 

Mich., Tel. Li. 











World’s finest 


TILES 


For Decorating 


Superb English Tiles, bisque or cleans 
6” x 6”, they’re perfect for pleasure . . 


or profit. 
ALSO AVAILABLE 
@ TRIVETS, black e ahs, = + 
iron, rubber-foot- FRAME 
. for 1 and 2 @ TILE BAC KS and 
i ANGERS 


6 WROUGHT IRON 
FRAMES 





Write for FREE Descriptive 
Price List No. C9 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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bauer fo 
uestions 


Conducted by the CM Technical Staff 


0, roughed up the surface of a piece of greenware with 
steel wool. It gave a nice texture, but when I glazed and 
fired i/, a number of brown and black specks showed up. 
Could ‘his have been from the steel wool? 


Definitely. There really is no reason for using steel 
wool for this or any other ceramic purpose. In fact, it is 
the sort of thing one should strive to keep out of the ceram- 
ic area. Tiny strands of iron and steel are virtually im- 
possible to see, difficult to sweep away, and they get into 
the cluy and glazes with ease—causing just the kind of 
difficulty you point out. There are many tools better suit- 
ed for texturing clay—CM Starr 


0... local supply houses can give me no information on 
“Babosil” frit. Will you please tell me where it may be 
purchased? 


Babosil is a trade name of a frit used in making glass. 
It is a barium, boron and silica mixture. I suggest you 
contact some of the larger frit manufacturers for a source 
of supply— KEN SMITH 


| ae is the difference between tinting, ground laying 
and dry dusting in china painting? 


Tinting is done with wet color. Ground laying means 
“dusted” on. A special ground laying oil must be used 
and the dry color dusted over it. This produces solid opaque 
areas of color. Dry dusting is used in other techniques of 
painting too—with regular painting medium as a basis—for 
producing a high gloss.—ZENA. HOLST 


0. you know of any inks that will work on ceramic 
decals? We are in the printing business and are avid 
ceramic hobbyists; and I’d like to print my own decals. I 
could write to our ink manufacturers, but I’m not sure they 
could produce an ink that would stand up in the kiln. 


Regardless of the method used to apply color and dec- 
orations to ceramic ware, the medium must be ceramic, By 
that, we mean you cannot use printer’s ink, water colors, 
oil paints, and the like. These will burn out in the kiln. 

Therefore, what you have to do is develop a “ceramic 
ink” that will work on your printing press. Your source 
for this material would be, of course, ceramic suppliers 
rather than suppliers to the graphic arts field. 

Your best chance for success will be with overgiaze 
(china paints). Also you might try the new ceramic colors 
for silk screen work.—CM STAFF 


O..: you give me the trade name of a true Albite spar? 


There is no true Albite feldspar. The nearest material 
to a true soda feldspar would be a nepheline syenite—KEN 
SMITH 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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New Gay-Way 


STUDIO SIEVES 


30 - 60 - 80 MESHES 
ONLY $250 EACH 


100 to 200 MESHES only $2.95 each - 
ALL WITH SPECIAL SCRAPERS 


Fine Mesh Brass Screens 
— 3” diameter. Perman- 
ently fused into tough, 
flexible polyethylene plas- 
tic bowls. 142 quart ca- 
pacity. Screens all ma- 


terials fast! 


HANDY—PRACTICAL-RUGGED! 


ORDER TODAY! Postage Paid on Prepaid Orders. 


COLE CERAMIC LABORATORIES 


Dept. CM., Gay-Way SHARON, CONNECTICUT 


Dealer Inquiries Invited 





for underglaze painting —- Birth- Complete Set 


Holidays, Anniversaries, $1 00 
Weddings, Gay 90's, Modern, etc. postpaid. 
Mosaics, Ceramics, Glass and 
Enameling Supplies 
Wholesale and Retail 


Distributor for: Ceramichrome, Creek-Turn, Duncan, 
Holland, Maliory, Marx Brush, Paragon, 


days, 











Re-Ward, Stangren, Kay the Potter. 


lucille Gerbig ceramics 


4023 Reading Rd. Cincinnati 29, Ohio 











FREE 
EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 ... am extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . - ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 .. . FREE test ring will 
be included in shipment. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilecox Fire Brick — Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 














CLAYS 
GLAZES 
COLORS 


and a COMPLETE SERVICE on. . 


KILNS—In Stock for 


Immediate Shipment 


KILNS—For Cone 10 
(2381°F.) 


KILNS— For Enameling 
POTTERS WHEELS—® Models 


Write for NEW catalogs 
CERAMICS OR ENAMELING 


Newton Potters Supply, Inc. 
1021 Boylston St. (Rte. 9) 


Newton Highlands 61, Mass. 











Shopper 


(Continued from page 9) 


a gold pen are available either indivi- 
dually or as a set. The handle is 
made from feather-light aluminum 
and features a non-slip grip. 

According to the manufacturer, 
just a twist of the special chuck locks 
the heads in place. The six heads 
available may be used for sawing, 
cutting holes in greenware, cleaning, 
drilling, texturing, sgraffito and 
many other decorating jobs. 

For additional information and 
prices, write Do-all, Inc., P.O. Box 
66, Andover, Mass. 


Kiln for Schools 


Harrop Ceramic Service has an- 
nounced its new MR-18C “Schooline” 
kiln which has been especially de- 
signed for school use. A variety of 
controls are available, including a 
temperature limiting control that 
turns off power after a predetermined 
temperature is reached. 

Model MR-18C operates up to 
2000°F. Its setting space is 18” x 18” 


x 19” high. It is wired for 220 volt 
single phase power supply, and has 
a 50 ampere circuit breaker and three 
individual switches for selecting high, 
medium or low temperature ranges. 
Also available is Model MRH-18C 
which is similar in all respects except 
that it fires up to 2300°F. Both 
models are approved by Underwriters 
Laboratory. 

For information and prices on 
either or both of these kilns, write 
Harrop Electric Furnace Division of 
Harrop Ceramic Service Co., 3470 
East Fifth Ave., Columbus 19, Ohio. 





— if you are planning a Michigan visit be sure 
you have our Studio listed first . . . no need 
to go further. We've got it! Open Sunday, 
closed on Monday. Distributor for Rev ward, 


NORWEST NOVELTY 


32480 NORTHWESTERN HWY. FARMINGTON, Mich, 


studio 
owners 


ov can make extra dollars by selling 
single copies of CERAMICS MONTHLY 
and taking subscriptions on o commission 
bosis.s WRITE to: Circulation Dept, 
Ceramics Monthly 
4175 N. High St.* Columbus, Ohio 





Duncan's E-Z Flow .¢.Paragon Kilns « 
China Paints, Brushes, Sponges, Tools, 
Molds, Porcelain Slip, Clays, Art 
Books © Large Selection of Greenware 


FRANCOISE CERAMICS 


Instruction No Catalog 
113-49th St. So. St. Petersburg, Fla 








ital ina thin La aati Stn sn Mts den ion tain tli v VIIy 


; CERAMICS 

, Instruction—Supplies—Firing Finished and 
, Greenware. Distributor REWARD @ DOBE 
> GLO & WILLOUGHBY PRODUCTS. 


> 830 Warren Ave. Downers Grove, Ill. 
7 Call WO 8-0719 


POCCCC CCC TC CC CCCCCCCT aaa 


4 
‘ 
4 
4 
HAZEL HURLEY STUDIO —{ 
4 
4 
4 





ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon—Duncan—Drakenfeld 
Crattool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








Contact Trinity 
for Superior 
CERAMIC - PORCELAIN 

CLAYS 


¢ 14 CERAMIC SUPPLY 


1s, Temps 








Ri 7-7248 


CERAMICS MONTHLY 





- 27 “oe 





>i 
aS 


ao 





ALY 


eli yey 


places & 


SISTER MAGDALEN MARY'S SUMMER SESSION WORKSHOP in mosaics. Shown are 
[left to right) Paul Tucker, Sister Gabriel Mary, S.L., Sister Magdalen Mary, I.H.M., and 


Beatrice Stuart. 


MOSAIC EXHIBIT: Mosaics made by 
the students of Sister Magdalen Mary, 
LH.M., recently were exhibited at the 
National Housing Center in Washing- 
ton, D.C. 


Representing a survey of the work 
done by non-professionals at Immacu- 
late Heart College in Los Angeles, the 
mosaics were done between 1952 and 
1958. Twenty-one mosaic murals were 
exhibited, the largest of which was 
‘Nuestra Senora La Reina De Los 
Angeles” by Fred Mason. “Our Lady 
and Queen of the Angels,” the patron- 
ess of Los Angeles, measures 48” x 77” 
and is made mostly from Venetian 
glass. However, it also contains jewels 
and hand-made tesserae. 


MIDWESTERN HOBBY SHOW: The 
4th Annual Ceramic Show of the 
Great Central Ceramic League will be 
held September 13-14 in the 13th floor 
ballroom of the Midwest Hotel, Chi- 
cago. Doors will be open from 1 p.m. 
to 10 p.m. both days. 


Studio owners in and around Chicago 
will display the work being done in 
their studios. Prizes will be awarded 
for hobbyists’ work in 20 categories, 
ineluding wheel work, mosaics, under- 
glaze and china painting. The competi- 
tion is for amateurs who are sponsor- 
ed by a studio. Al Hartmann is show 
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Eileen Mills, a public school nurse, made this 
four-foot mosaic, “Shepherd,” from Venetian 
glass, unglazed kitchen tile and melted bottle 
glass. 


MOSAICS © 


Make your own 
tile tables and 
murals. 


We carry everything 
for mosaic work. Im: 
ported Italian and 
French mosaic tiles 
and tessarrae, brass 
and wrought iron table 
frames, legs, tools and 
grout. 


FREE 


Color Chart 
Instruction Sheets 
Price List 








ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 -N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 











A new book which will give you 


a wealth of novel suggestions. 


CERAMIC PAINTING 
MADE EASY 


BY Gertrud Derendinger 


72 pages, large format (8%” x 
12”), with illustrations of 214 
hand-painted ceramic objects and 
26 pages of designs. 


Retail price $3.00. 


The text contains, in a concen- 
trated form, numerous practical 
hints showing how to avoid mis- 
takes which would otherwise ap- 
pear only after firing. The book 
is particularly remarkable for the 
variety of its contents. A gay 
series of elegant animal and 
flower motifs alternate with mod- 
ern abstract designs. 


This work, which has also ap- 
peared in German, French and 
Italian, is already achieving large 
sales in 19 countries. Obtainable 
in all good Ceramic Supply Shops 
or direct from the publisher. (On 
advance payment, post-free dis- 
patch by the publisher.) 





R | A Publisher 


Wynigenstr, Burgdorf, Switzerland 




















































GOOD BOOKS MAKE 
GOOD CERAMISTS 





DESIGN MOTIFS OF 
ANCIENT MEXICO 


by Jorge Enciso 


Primitive, challenging and intriguing 
with all of the allure of ancient Mexico 
found between the covers of this book. 

Geometric, natural and artificial 
forms—birds, human figures, fish and 
flowers are used as the foundation of 
these designs. Paper backed, 153 pages, 


ee) ery Prt ee $1.85 


CREATIVE CERAMICS 


by Katherine M. Lester 


Inspiring for the true craftsman is 
this 213 page volume giving detailed 
information on simple designs, building 
decorative tile, making molds, glazing, 
firing. Mlustrated with works of fine old 
masterpieces and contemporary potters. 


EOS ee ee eee $4.25 


(Sold on a Money-Back Guarantee 
and CM pays the postage.) 





CERAMIC MONTHLY Book Dept. 
4175 N. High St. Columbus, Ohio 


Please send me the following: 


_____copies of DESIGN MOTIFS 
@ $1.85 each 


___copies of CREATIVE CERAMICS 











@ $4.25 each 
eR ee Se a a 
Address 
City Zan State 
| | check Money Order 





Ceram-Activities 
(Continued from page 35) 
committee chairman. His committee 
consists of Helen Quilhot, Hazel 
Hurley, C. Riggs, Jack Weber, John 
and Vi Donahue. Bea Cerny is publicity 

chairman. 


GULF COAST HOBBY SHOW: The 
Fourth Gulf Coast Ceramic Show, 
presented by the Gulf Coast Ceramic 
Society for the benefit of the Houston- 
Harris County Tuberculosis Associa- 
tion, will be held September 20 and 21 
at the Shamrock Hilton Exhibition Hall, 
Houston, Texas. 

In addition to exhibits of ceramics 
and porcelain materials, there will be 
demonstrations of techniques conduct- 
ed by Gulf Coast ceramic studios. 

A hobbyist competition, with awards 
in the 17 divisions, will highlight the 
program. Classifications in the com- 
petitive exhibit include underglaze, 
glazes, overglazes, decoration, sgraf- 
fito, mosaics, and many more. In ad- 
dition to the awards in each category, 
the Gulf Coast Ceramic Society and the 
Tuberculosis Association will award a 
best-in-show trophy. 


YOUNG AMERICANS: “In all craft 
areas today, there is a growing ten- 
dency toward greater and more in- 
dependent experimentation on the part 
of young craftsmen and designers,” 
says Thomas S. Tibbs, director of the 
Museum of Contemporary Crafts in 
New York City. 

The more than 200 objects in the 
fields of enamels, textiles, wood, 
metals and ceramics currently featured 
at the Museum, bear out Mr. Tibbs’ 
statement. Selected by a jury from 
about 800 pieces which were entered 
in the recent “Young Americans” com- 
petition, the selection represents the 
work of 114 craftsmen whose average 
age is 28. 

Prize winners in the ceramics divi- 
sion of the competition are Henry T. 
Takemoto, Los Angeles, first prize; 
Val M. Cushing, Alfred, N. Y., second 
prize and honorable mention; John 
Mason, Los Angeles, third prize and 
honorable mention; and David E. Black, 
Columbus, Ohio, honorable mention. 

The exhibition will remain at the 
Museum of Contemporary Crafts until 
September 14. 


MASSACHUSETTS HANDICRAFTS: 
An all day seminar, entitled “New Ma- 
terials and New Uses for Old Ma- 
terials,’ will be held by the Massachu- 
setts Association of Handicraft Groups 
on October 4, in Skinner Hall at the 
University of Massachusetts, Amherst. 

Outstanding craftsmen in the fields 
of pottery, jewelry, weaving and ma- 
terials will describe the exciting things 
that they are doing in their work. 


(Continued on page 38) 
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Model Ceramics 


MANUFACTURERS OF 


Kilns 
Clay | 
Slip ) 


Write for Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, Oni0 | 4° 
Re-Ward Distributor 
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EASIER, BIGGER PROFITS! 


) 
Make expensive-looking ceramic pieces in 
half the time with Plastic Arts NEW a 
DRAPE MOLDS and just modeling clay! 
Choose from 40 molds. 60¢ and up, with ‘ 
instructions. Volume discounts to studios h 
FREE list of Drape Molds—write today! 
Catalog—25c, Distributor - Hart’s Superfire! c 

a 


plastic arts STUDIOS 


3403 S. Madison St., Dept. C, Muncie, Ind, 
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MOLDS ONLY t 
New Retail Price List & , 
Catalog 50c. New Molds 
PIEPER POTTERY 


324 Passaic Ave., West Caldwell, NJ. 








Attention SCHOOLS & STUDIOS in the 
Midwest. QUALITY lines for QUALITY 
ceramics. Send for free literature & special 
discounts. Mayco Colors, Norman Kilns, 
Tylart Mosaics, Marx Brushes, L. H. 
Butcher Clay, Molds, Slip. 


fran langguth ceramic studio 
3S-220 Park Blvd. Glen Ellyn, Ill. 
Phone: Glen Ellyn 675 











CERAMIC STUDIO WORKSHOP 
8027 Frankford Ave., Philadelphia 36, Pao. 
Register for Isabel Podeszwa Classes 
Distributors of: Petras, Creek-Turn, Bee 
Basch & Mallory MOLDS; Creek-Turn, 
Symphony, Reward & Mayco COLORS; 
Norman KILNS, Paasche AIR BRUSH, Lo- 
Fluer STAMPS, Bergen BRUSHES. 
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We now carry MOSAICS 


as well as a full line of 


CERAMICS supplies } 


Write tor information 


WILLOUGHBY STUDIO 


407 E. Florence 








Inglewood 1, Calif. 



























PERFECT 
COPPER 






ENAMELING 
No Stilt Marks! 
On Counter Enameling 




















Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry before 
enameling. Size: 34" .15; 1" .20; 1%" .25; 1%" 90. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other sizes available Pat. Pend. 
Cash with order .. . No C.0.D.'s 

KATJA TUCKER —20 Franklin St., E. Orange, N.J. 
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Not too long ago, a letter to the 
editor complained that CERAMICS 
MoNTHLY gives too much space to, 
and I quote, “the junky technique of 
enameling.” I admit that a lot of junk 
has been (and will be) produced that 
calls itself enamel; but so it is with 
any other perfectly good technique. 

Enameling is an ancient art that 
has kept up its fascination through 
the ages. It has adorned churches and 
courts in the past and still does to- 
day. In these modern times though, 
it has gone “democratic” and de- 
corates products for our daily use. 
Long after the junky pieces, that are 
done under the flag of enameling are 
forgotten, true enameling will live on 
for what it is—a precious technique 
with many beautiful facets. 

One of its most enchanting quali- 
ties is the gloss that glows over the 
surface of a good enamel. This effect, 
that is all its own, cannot be achieved 
in any other medium so far as I know. 
Sometimes this gloss can even be en- 
hanced by dulling some parts of a de- 
sign so that shiny areas appear next to 
dulled ones. This stunning effect is 
the result of etching off the gloss 
after the piece has had its last firing. 

For etching, in addition to the reg- 
ular enameling paraphernalia, we 
need hydrofluoric acid, black asphal- 
tum and turpentine. Hydrofluoric acid 
has to be handled with the greatest 
of cave because it not only eats into 
glass, but also into your skin. And 
don’t breathe in its vapor either. 
Black asphaltum is not dangerous, 
only messy. That’s where the turpen- 
tine comes in. We need it to get rid 
of the mess and also to wipe off the 
asphaltum from the piece after we 
have finished etching. 

Hydrofluoric acid comes in lead or 
wax Containers for the obvious reason 
that it eats through a lot of other 
substances besides glass and our skin. 
The container has to be closed tight 
when not in use so the wild vapors 
won't escape. Every container car- 
ties a label giving you the right anti- 
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TO ETCH ENAMEL 


dote in case you swallow some of the 
acid, So just be careful and use hydro- 
fluoric acid as I will advise you, and 
do not worry; you will live. 

Let me begin with a very simple 
and basic example of an_ etched 
enamel piece. Take a copper shape 
and enamel it to perfection with one 
solid color. In case you have lovingly 
and tenderly touched the surface, 
wipe the loving oil from your skin off 
the piece with alcohol, or the next 
step will not work too well. 

The next step is to cover the areas 
you want to appear shiny in the 
finished piece, with black asphaltum. 
You do that by painting it on with a 
brush. Give the asphaltum time to get 
thoroughly dry and hardened. By this 
time, it will have lost all its stickiness. 
Now, put on a pair of rubber gloves 
(I do not use them, but I know the 
enemy through trial and error). 

Take an old brush that you are 
willing to say good-bye to afterwards, 
and use it to distribute a few drops of 
the acid over the whole piece—cover- 
ed and uncovered areas—in a steady 
motion. The acid should be evenly 
distributed over the whole surface at 
all times. You might also use a feather 
quill for spreading the acid. 

Do not be surprised when the clear 
acid turns white and thick soon after 
contact. That is the glass starting to 
dissolve. The longer you continue to 
swish acid over the piece, the deeper 
it will be etched. Pick up the piece 
with whatever you want (but by no 
means let it touch your skin) and hold 
it under running water to remove the 
acid-glass solution, and wipe dry. 

If you want a deeper etching, re- 
peat the procedure. When you are 
satisfied with the depth of the etch, 
remove the asphaltum with a rag 
drenched in turpentine. Paper towels 
also will do, of course. You will see 
a glossy design on a dull background 
and you will love it, I am sure. 

In case something has gone wrong 
along the way and you don’t like 

(Continued on page 40) 





SKUTT & SON Introduces 


THE POTTERY WHEEL 


You've Been Waiting for 








Engineered and Field- 
Write for Specifications & Trial Offer 


© VARIABLE-SPEED ELECTRIC 
tested so the Artist can 
Glult » Son 


e VIBRATIONLESS BUT POWERFUL 
concentrate on Art _ in- 
BOX 202 OLYMPIA, WASH. 


® RUGGED & TROUBLE-FREE 
stead of Mechanics. 
(Manufacturers of SKUTT Ceramic Kilns) 

















x-acto 


CERAMIC 
TOOLS 


For sgraffito, incising, slab work, tem- 
plate making, shaping, modeling, trim- 
ming and clean-up. 
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QUALITY: Finest precision-made scraper 
points and surgically-sharp knife blades. 
VERSATILITY: Slim all-metal handle takes 
any of 6 scrapers as well as blades. 
ECONOMY: Points and blades quickly 
and easily interchanged or replaced. 
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No. 63 Doubie Set: 2 handles, 6 points, 2 
knife blades . . . $2.75. Other sets at 75c 
and $1.50. Refills available separately. 


SEND FOR FLIER—FREE: CATALOG—25c 





48-69 VAN DAM ST... L. I. C. I. N.Y. 
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FOUR 


of the ae new glazes 


THIXOGEL Glaze Products 


e cast iron © stoneware blue 
e mulberry frost © green walnut 
117 Rawlinson Road 
Rochester 17, New York 
“Glazes that go on like 
jelled magic.” 
Write for full information and price list 
SAMPLE COLLECTION $1.00 
Initial Release Date—October 10 





















Plan NOW for Xmas 


Page ee Ideas $2 00 
or Christmas” 
By Maybelle Hanson : ppd. 
Unique Holiday Gifts and Decorations 
made easy. 16 pages of ideas—patterns 
and pictures using familiar methods and 
materials. 
ORDER EARLY FROM 
WOODLAND CERAMICS 


3800 HIGHLAND AVE. DOWNER’'S GROVE, !LL. 






















KILNS 
Gas and Electric 
TO 2400° 


Write for 
free brochure 
530 SPRUCE ST. 
TRENTON, N. J. 


ki 


of TRENTON, 


Inc. 








CRAFT 
STUDENTS 
LEAGUE 
Y.W.C.A. 







Bookbinding, Cabinet 
Making, Ceramics, De- 
sign, Enameling, 
Leatherwork, Jewelry, 
Glovemaking, Painting, 
Sculpture, Silk Screen, 
Silversmithing, Tapes- 











try, Weaving. Request 
840 8th Av. Catalog C. 
at 51st, N.Y. Men, Women. 
Circle 6-3700 Day, Eve. 





















GLAZES UNDERGLAZES SLIP 


NEW—Fiesh colored slip, cone 06 


Write for FREE literature. 
SPECIALIZED CERAMICS 


200 W. THIRD ST. PLAINFIELD, N. J. 
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Sa fon 


AND VISIT US WHEN 
YOU COME TO FLOR- 
IDA. SEE OUR COM- >... 
PLETE LINE OF SUP- aes) 
PLIES—-EQUIPMENT. 


HEADQUARTERS FOR 
STUDIO AND HOBBY SUPPLIES 
We Stock and Distribute: 
i Molds — Glazes — Kiins 
Tools — Brushes — Decals. 
WHOLESALE AND RETAIL 
NO CATALOG 
CELESTE CERAMIC STUDIO 


2124 BEE RIDGE RD. SARASOTA, FLORIDA 





































When writing to advertisers 
Please mention CM 























Tile Maps 


(Continued from page 21) 


section of the map, the tiles were 
reassembled to check for errors. Next, 
the group decided upon colors for 
the map. Then each child dipped his 
tile quickly into a pan of water and 
proceeded to underglaze his section 
of the city (photo 2). Moistening the 
tiles makes decorating easier since the 
porous bisque otherwise would suck 
water from the underglazes, making 
it difficult to control the brush. 

When the tiles had been decorated. 
they were assembled again for check- 
ing and corrections. Minor errors can 
be sandpapered off. However, it is 
better to substitute a new ‘tile rather 
than attempt to correct a major mis- 
take. 

The decorated tiles then were stood 
on edge in the kiln and bisque fired. 
After the bisque firing, each child 
gave his tile a coat of clear glaze 
(photo 3); and the pieces were fired 
again. 

The finished tiles (photo 4) may 
be glued to hard board or plywood, 
or mounted permanently on a wall. 
Our city map will become part of a 
tile wall and will be mounted directly 
in the cement. 

As you work with tile maps, you 
will discover many types of maps 
available which are suitable for 
this treatment. City maps are especial- 
ly serviceable, but decorative wall 
maps also are successful. Maps of 
North and South America (illustrat- 
ed) would add a pleasant note to 
any study or recreation room. @ 


Ceram-Activities 
(Continued from page 36) 


Harris and Ros Barron will speak on 
ceramics. 

For information and_ reservations, 
write Mrs. Charles Hatch, 197 Florida 
St., Springfield 9, Mass. Reservations 
must be made by September 24. 


AKRON MUD HENS: The Sixth An- 
nual Ceramic Hobby Show, sponsored 
by the Akron Mud Hens, will be held 
October 17-19, in the Portage Hotel 
ballroom, Akron, Ohio. 

Features of the show include a com- 
petitive exhibit for hobbyists and a 
how-to-do-it ceramic workshop which 
has been scheduled by local studios, 
teachers and suppliers. Admission is 
free, and there will be door prizes. 

Hours for the show are as follows: 
Friday—8 p.m. to 10 p.m.; Saturday— 
10 a.m, to 10 p.m.; Sunday—10 a.m. to 
8 p.m. 











MOLDS 
NATIONWIDE MOLD SERVICE 


Molds from leading mold makers 
Catalog Fifty Cents 


DUNCAN 


RETAIL 
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WHOLESALE 
VISIT OUR NEW LOCATION 


MARYLAND CERAMIC HOUSE, LTD. 


3510 HARFORD RD. BALTIMORE 18, mp, 


REWARD 
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The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. 
PH: GRANT 4442 


BUFFALO 2, N.Y. 
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AUTOMATIC KILN CUT-OFf 


P. O. Box 





1066 Jacksonville Beach, Fic. 





96-24 


50c. 





Corona Ave. 
15 E. Hartsdale Ave. 


JEAN LEONARD CERAMICS 


Corona, L.L., 
Hartsdale, N. Y. 


Distributor of 


Glossmatic ° Tru-fyre ° 
Zireco ° 


Kilns ° 


All items plus postage—Catalog 25c. 


Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50¢c 
Meand-All, greenware & bisque mender 4 oz. 


N. Y. 


Drakenfelds 








Mary Grohs Ceramic Decals 
P.O. Box 34 West Orange, New Jersey 
One of the largest decal houses in the East 
Decals & Jewelry 
Decal Illustrated catalog 50c 
Jewelry Finding & medallion catalog 25¢ 
Gold & Lustre instruction Book $1.00 


SPECIAL: 


Sample $3.00 pkg. decals only $1.00 
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Materials and Equipment 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 

Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., 
62 Horatio St. 


(WA 4-6019) 


Wholesale and Retail 


N.Y.C., N.Y. 
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INC. 
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— } THE OVERGLAZE NOTEBOOK , 
Facts on Firing First Annual 





TEMPERATURE: Overglaze pigments SLOW FIRING ESSENTIAL: Too many New England 
D mature in the firing during the an- beginners have a tendency to fire 





nealment process when the colors be- overglaze decorations too fast. It 


come vitrified, Annealment time varies should be a slow process for good [ i Ch 
: eramic ohow 


according to the properties of the annealment of the pigments so the 














0. glaze that is receiving the color. The colors can become an intricate part of 
— ff glaze always is compatible with the the glaze covering on the ware. If 
day or paste composition of the body fired too fast, a crust will form on Make plans now 
of the ware. The finishing tempera- metals and enamels so that they will to attend! 
ture of the firing is related to the type not be durable. A scum will form on . 
of ware that is decorated; and is the lustres and mineral colors, preventing September 19-20-21 
same for all kinds of overglaze pig- the color from developing properly. Horticultural Hall 
ments, regardless of whether the dec- The altitude, that is the elevation 
oration is mineral color, lustre, en- of the area where the kiln is in use, Boston, Mass. 
amel or metal. is a great factor in the length of time 
aes Each pigment, although not an- needed for completing a firing cycle. 
nealing to or into the glaze in the Because there is less oxygen in the Sponsored by 
same manner, develops to maturity atmosphere at high altitudes, it takes New England Chapter 
as the glaze receives it. The finishing much longer to do the firing—par- Ceramic Leagues, Inc. 


temperature, for maturity of colors, is ticularly the completion of venting. 
different in each case depending upon’ This is very important to remember. 
—_' f the degree of softness or hardness of We know that it is almost impossible For information contact: 
the clay composition and the glaze to cook beans at a very high altitude; Poul Andeieen, ty Obonter 
covering. and the same principle applies to 65 Middle St., Woburn, Mass. 
Soft bodied ware (such as “art” firing ceramics in a kiln. The heat in 
ceramics) which is covered with a_ a kiln that is located where there is 
soft glaze should not be fired to as little elevation will increase at a very 
WH9 Ff high a temperature as the ware which fast rate. 
Fl. § we call “china.” The softest clay body 
and glaze is more sensitive to receiv- DRYING ARTIFICIALLY: Al] overglaze 




















What’s Your Interest? 


ALL-CRAFTS ““SUPER-MART" 
CATALOG—102 Big Pages! 
Prompt service on every craft 
need. Leathercraft, Metalcrafts, 











CS ing the overglaze pigments than that painting should be thoroughly dry be- saic Tile, Ceramics, Ari Supplies, many ati 
1. of harder paste ware. There is a tem- fore firing. If you are in a hurry, you | | *™ in eept. C, SAX BROS. Inc. “J 
| E perature range from cone 019 to cone can artificially dry most pieces in your 1111 N. 8rd St., Milwaukee 3, Wis. 

is 013 used for the maturity of overglaze kitchen oven with the heat very low 

4 . re) . e “ 

ite cohors. That is from 1166°F. to and the oven door left partially open. Complete Supplies 

de. 1517°F. (sometimes as low’ as_ This applies to painting with mineral 





— § 1157°F.). The use of cone 018, as ad- colors, lustres and metals when a MOSAICS ¢« CERAMICS 
vised by many supply manufacturers, hurried drying is really beneficial as COPPER ENAMELING 

















, isonly the average temperature, (Fol- it protects the ware from picking up Thurston Studio 
East low my firing chart in the June and any dust, lint or moisture. However, 3327 N. High St. Columbus 2, Ohio 
July 1956 issues of Ceramics MonTH- enamels and raised paste decorations 
5c wy. The chart gives the maturity must never be hurried in drying. They 
0 firing temperatures for overglaze dec- must be allowed to dry naturally cere) Rs . CL WAS 
oration on each kind of ceramic over a period of several hours, and 
ware. ) must be thoroughly dry before firing. | J ost complete selection of ceramic— 





sculpture—casting tools and materials for 
beginners — students — professionals. — 
and our famous 


DELLA ROBBIA CLAY 


—bakes ceramic-hard in your kitchen’ oven 
in a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $6.50, and free 
catalogue CM9 


Z Ceramic Tiled 
- COCKTAIL TABLE AND 
MATCHING END TABLE 


Create your own mosaic tables! 
New complete kits. Easy to as- 
semble, and you save! Imported 
mosaic ceramic tiles (%") come in square sheets properly spaced and mounted 
on nylon webbing to fit table top. Mastic, grouting and tools furnished. 
g Assembled maple table and legs are sanded, ready for finishing. “Melody” 
% Pattern (multi-colored tiles). Enclose check or money order. Money back if 
Not fully satisfied. Shipping charges collect. Send for free catalog sheet. 


APSCO, Dept. M10th St., Baer Field, Fort Wayne, Indiana 






Cocktail Table $28.88 
19%” x 434%” x 14” high 
End Table $22.88 —22” x 22” x 23” high 

In many colors. Also tiles alone, by sq. ft. 





38 EAST 30th ST., NEW YORK 16, N. Y. 





SAY YOU SAW IT 
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MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 


$1.00, refunded with first order. 


fadoiy Gehmid 


model and _ shop 


T ew JE 
/ Open daily 8 ASM. to 5 P.MC 
(except Sunday). Phone: EX 3- 4363 








RO-MARBLE 


marbleize your gold with 
Ro-Marble or White Luster 
& Ro-Marble. 


prices. 
RODER CERAMIC STUDIO 


BOX 116 


NEW 
NEW 
NEW 


Write for 








CLIFTON HEIGHTS, PA. 








GLAZES and PORCELAIN 


exclusively manufactured by 


Leslie Ceramics Supply Co. 
13715 San Pablo Ave., San Pablo, Calif. 
Inquiry Invited 





Ceramics-Mosaic 
Copper Enameling 


Your ~~~ of materials & 


complete 


Fully 
INSTRUCTIVE CATALOG 


nie = letterhead 
TEPPING STUDIO. SurPty co. 


Pro} fessional 
3517 Riverside Dr. "Dates 5, Ohio 








Fact Lie of ES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 


1953 
July, August, Cea, December 
4 


March, July, August, September, No- 
vember, December 


1955 
May, July, August, October, November, 
December 


1956 
May, June, July, August, October, 
Decem 

1957 
April, May, June, July, August, Sep- 
tember, October, December. 


1958 
February, April, May, June 
Please send remittance (check or money 
order) with list of back issues desired. 
CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 


















Strictly Stoneware 
(Continued from page 26) 


body. You also will need about 100 
bisque test tiles. A good size is 
2%" x1" x%.” 

TEST ONE 


Choose one of the glazes on page 
26. Weigh out a 100- or 200-gram 
batch; mix it by hand with enough 
water to make it creamy. Screen it 
once through a 40- or 60-mesh screen; 
then once through an 80- or 100- 
mesh screen. Apply the glaze heav- 
ily on a small bisque pot or a bisque 
tile, or both. Label the tests with the 
name of the glaze, firing temperature, 
and the type of firing—reducing or 
oxidizing atmosphere. The tests may 
be either reduction or oxidation fired 
(or both) to cone 10. 

This test will be your first check to 
determine whether the glaze you 
chose turns out to be a glaze for you. 
You may have made a mistake in 
weighing out the ingredients, or there 
may be a variation in your raw ma- 
terials, or your cone firing may be 
too cool or too hot, or the glaze may 
craze—a result which you may or 
may not desire. Any of these things 
may be corrected; but you may wish 
to try another glaze. However, these 
are a few of the variables you should 


check. 


Next month, Mr. Ball will continue his 
series, and will present additional glaze 
recipes for testing.—Ed. 


Enameler’s Column 
(Continued from page 37) 


what you have done, you can refire 
the piece. It will all turn glossy again 
for you. No harm done, and you can 
start all over again. 

This is the simplest way to do an 
enamel etching. There are many 
more effects that are possible. You 
can sgraffito line drawings into the 
asphaltum with the help of a sharp 
metal point. These lines, when etch- 
ed, will appear sharp and clean on 
the enamel. You can also make a 
multi-colored background with a one- 
color design on it (or vice versa) and 
dull either the background or the 
foreground. You can have a trans- 
parent background with an opaque 
etched design over it. The trans- 
parent, glossy areas really will look 
like jewels—and so on—and so on. I 
am sure you can go on happily de- 
veloping new ideas ever after. @ 
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